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                    A  profound  and  long-term  interest  in  animals,  and  in  wild  animals  in  particular,  is  evident 
 throughout  Lopez’s  prolific  authorship.  This  interest  has  also  been  the  topic  of  several 
 published interviews and conversations. In the autobiographical collection of essays entitled 
 About  This  Life,  Lopez  in  the  essay  “Introduction:  A  Voice”  presents  the  childhood 
 experiences  of  contact  with  the  “small,  wild  animals”  of  the  Californian  countryside  as  the 
 spark that lit the later urge to write about “what I saw, when I went outside” (10). And what 
 Lopez saw, as his later experiences took him outside to a vide variety of landscapes at home 
 and abroad, caused him to reflect upon two issues that still reverberate throughout several of 
 his texts: “the psychological draw of landscape,” and the “profound mystery” of wild animals 
 ("Voice"  11).  As  Lopez  points  out,  these  issues  were  in  the  1960s  regarded  as  “peculiar 
 territory”  for  a  nascent  writer  ("Voice"  11). However,  Lopez’s  literary  breakthrough  came 
 precisely  with  a  non-fictional  book  on  wild  animals  and  their  relationship  with  human 
 cultures. Of Wolves and Men was published in 1978. The following year Lopez received the 
 John  Burroughs  Medal  for  distinguished  natural  history  writing,  the  Christopher  Medal  for 
 humanitarian  writing,  and  the  Pacific  Northwest  Bookseller’s  award  for  excellence  in 
 nonfiction. In 1980 Of Wolves and Men was nominated for the National Book Award (Newell 
 75). 


Of Wolves and Men  is  the  first  of  Lopez’s  longer  works  of  non-fiction,  and  a  book 
 important  in  bringing  the  question  of  the  animal  into  the  consciousness  of  contemporary 
 audiences.Indeed,  Lopez’s  several  (fictional  as  well  as  non-fictional)  writings  on  animals 
 have caused literary critic James Perrin Warren to propose that “[i]t would be instructive … to 
 compare  Lopez’s  independent  thinking  with  the  emerging  academic  discipline  of  animal 
 studies”  (4). In Of Wolves and Men,  a  three-hundred-page-long  reflection  on  the  fate  of  the 
 wolf  and  of  human  relationships  with  the  wolf  on  the  North  American  continent,  Lopez 
 critiques  Cartesian  dualism  and  “its  reverberations  in  zoology  today”  (Wolves  258). 


Accounting  for  the  historical  circumstances  leading  to  the  killing  of  one  to  two  million 
 wolves  on  the  American  plains  in  the  fifty  years  from  1850  to  1900,29 Lopez  finds  the 
 justification  for  this  mass  slaughter  ultimately  to  lie  in  the  Cartesian  argument  that  “if  an 


       


29 These  are  Lopez’s  approximations.  As  he  comments,  when  amounting  to  these  scales  “[t]he 
numbers no longer have meaning” (Wolves 180).   
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animal has no soul – if an animal is only a machine – then our approach to forms of life other 
 than ourselves can be irresponsible and mechanistic” (Wolves 258).  


There  are  several  thematic  and  representational  similarities  between Arctic  Dreams 
 and Of Wolves and Men.  The  first  is  the  already  mentioned  criticism  of  the  Cartesian  and 
 scientific  “mechanistic  approach  to  wildlife,”  which,  as  Lopez  puts  it,  traditionally  has  led 
 biologists to believe that animals “can be disassembled, described, reassembled, and put back 
 on  the  shelf”  (Wolves  258).  This  critique  of  science’s  mechanistic  and  reductionist 
 representation  of  animals  is  also  present  in Arctic  Dreams,  although  less  insistently  and 
 directly so. In both works, however, the critique of traditional science exists in parallel with 
 an affirmation of how new methods of science of Lopez’s own time provide new knowledge 
 and altered perspectives on animals.  


The  second  similarity  is  the  way Of Wolves and Men, like Arctic Dreams, broadens 
 the scientific understanding of animals by including perspectives from indigenous American 
 cultures.30 This  speaks  to  Lopez’s  long-term  interest  in  anthropological  research,  in  how 


“other cultures approach[] questions of natural history and geography” (Lopez "Voice" 11). 


The next few chapters will shed some light upon the influence of such perspectives on Arctic 
 Dreams.  


The third similarity I want to mention is one of form and representational technique. In 
 Arctic Dreams, Lopez employs the same technique of multi-perspectival representation of the 
 Arctic as he does with the wolf in Of Wolves and Men. In the latter work the different frames 
 of  perception  are  simply  more  evident  than  in Arctic Dreams because  they  are  presented  in 
 separate parts of the text. As a summary of the first three parts, Lopez informs his readers that 


“I have been considering wolves from three fairly distinct viewpoints: as objects of scientific 
 inquiry,  as  objects  of  interest  to  people  bound  up  in  the  natural  world  with  them,  and  as 
 objects of hatred for livestock raisers” (Wolves 203). The latter viewpoint involves images of 
 the wolf as a threat to economic development, and as object of the ‘sport’ of hunting. From 
 this Lopez proceeds in the fourth and final part of the book to describe the wolf as imagined 
 throughout  (primarily  Western)  history,  or,  as  Warren  has  put  it,  the  wolf  as  the  animal  of 


“the  aesthetic  imagination”  (6).  By  juxtaposing  these  different  scientific,  indigenous, 
        


30 These Native American and Inuit perspectives are present in Of Wolves and Men and Arctic Dreams 
in the form of Lopez’s own understanding and subsequent representation of them. 
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historical  /economical,  and  mythical  perceptions  of  the  wolf, Of  Wolves  and  Men  tacitly 
 advances the scientific to be merely one among several ways of perceiving the wolf.   


In Of Wolves of Men Lopez  openly  announces  that  the  aim  of  offering  these  several 
 different perception of the wolf is to show the “richness of ideas associated with the animal” 


(Wolves 204). He further warns of attempts to “synthesize” these ideas and perceptions of the 
 wolf  into  one  totalizing  perception  of  the  “grand  animal”  –  the  essence  of  the  wolf  (Lopez 
 Wolves 204). Against such universalist tendencies he argues for the importance of remaining 
 (in a distinctly postmodern fashion) “slightly off-balance” in thinking about the wolf (Lopez 
 Wolves 204). “Otherwise,” he argues, “the temptation is to think that, although what we are 
 examining  may  be  complex,  it  is  in  the  end  reducible”  (Lopez Wolves 204).  A  reductive 
 image  of  the  animal  is  precisely  what  Lopez  wishes  to  avoid.  This  wish  is  the  primary 
 motivation for his critique of science, in Of Wolves and Men as well as in Arctic Dreams. In 
 Arctic Dreams  Lopez  has  moved  his  textual  focus  from  an  animal  that  “exerts  a  powerful 
 influence on the human imagination” (Wolves 4) to a geographical region that does the same. 


His  representational  form,  however,  remains  the  same:  to  let  the  complexity  of  our 
 associations, of our ways of knowing the Arctic, be displayed. In the case of the Arctic (as 
 evident in Chapter Two of this dissertation) this involves bringing forth a range of individual 
 and  cultural  perspectives  on  the  region.  For  arctic  animals,  it  involves  presenting  these 
 animals from perspectives other than that of mechanistic science.  


Principles of anthropocentrism and the animal Other 


In Of Wolves and Men Lopez makes the claim that “to approach [the animal] solely in terms 
 of  the  Western  imagination  is,  really,  to  deny  the  animal”  (86).  What  kind  of  critique  lies 
 hidden in this claim? What is Western culture’s problem with the animal? 


The Western philosophical tradition is one in which the animal is thought of in terms 
 of  a  series  of  instinctual,  non-rational  responses.  The  soulless  automaticity  of  the  animal’s 
 response makes it impossible for the human to enter into a moral relationship with it (Derrida 
 Animal 85,  106-108;  Lopez  "Renegotiating"  382). Thus  unlike  the  encounter  with  a  human 
 face, which philosopher Emmanuel Levinas found to produce in us a sense of responsibility 
 for the Other, the encounter with the animal face induces no sense of ethical obligation in the 
 human (Buell Writing  202). How did this insensitivity towards the animal come about? 


In  her  book Environmental  Culture:  The  Ecological  Crisis  of  Reason,  Plumwood 
gives  an  account  of  a  system  of  centrist  conceptual  structures  at  work  in  modern  Western 
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culture  that  provides  some  enlightening  insights  about  the  anthropocentrism  that  defines 
 modern  Westerners’  relationship  with  the  natural  world.  According  to  Plumwood, 


“[d]ominant  western  culture  is  androcentric,  eurocentric  and  ethnocentric,  as  well  as 
 anthropocentric” (101). First and foremost, however, it is at present, and has historically been, 


“reason-centred” (Plumwood 101). In Plumwood’s analysis, the very reason-centeredness of 
 our  culture  is  the  cause  of  our  human-centeredness.  Because  rationality  is  seen  as  “the 
 exclusive,  identifying  feature  of  the  human,”  it  follows  that  our  culture’s  valorization  of 
 reason leads to a focus on the human (Plumwood 98).  


Based  on  the  insight  of  post-colonial  and  feminist  work  on  power  structures, 
 Plumwood  describes  how  the  centrisms  of  Western  culture  work  according  to  a  system  of 
 dualisms. Unlike dichotomies, Plumwood claims, dualisms set up “emphatic and distancing 
 form[s]  of  separation  (hyper-separation  or  dissociation)  which  create[]  a  sharp,  ontological 
 break or radical discontinuity” between the privileged and the subordinated groups, between 
 the  Same  and  the  Other  (Plumwood  101,  italics  mine).  In  Western  culture  such  dualisms 
 support the cultural hegemony of the Center, which allows the colonization of other regions, 
 as well as the anthropocentrism that allows the colonization of the natural world. The system 
 of  dualisms  works  according  to  five  principles:  radical  exclusion,  homogenization, 
 denial/backgrounding, incorporation and instrumentalization. As Plumwood’s formulation of 
 these principles is part of much the same critique of Western conceptualizations of the natural 
 world that we find in Arctic Dreams, it may be worthwhile to briefly pause here to examine 
 Plumwood’s principles in some detail.  


The  principle  of radical  exclusion  marks,  according  to  Plumwood,  the  (cultural  or 
 natural) Other as both radically separate and inferior. It applies the idea of hyper-separation 
 to  “defin[e]  the  dominant  identity  against  or  in  opposition  to  the  subordinated  identity,” 


emphasizing their different natures (Plumwood 102). In the case of humans and animals this 
 means that features separating the human from the animal are emphasized and presented as 
 that  which  constitutes  a  “truly  human  identity,”  whereas  features  common  to  both  are 
 neglected  (Plumwood  107).  This  selectiveness  gives  rise  to  associations  of  the  human  with 
 rationality and mind, and of the animal with instinct and matter. It also allows humans to see 
 nature as a “hyper-separate lower order lacking continuity with the human” (Plumwood 107). 


This effectively blocks identification with and sympathy for the animal Other in a way it does 
not for human Others. The hyper-separation of the human from nature allows the human a 
purely utilitarian and/or instrumental attitude towards the natural world.  
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The second principle with which Western culture inscribes value and focus to the Self 
 and  the  Center  is homogenization.  By  disregarding  differences  within  the  group  defined  in 
 opposition  to  the  Self,  the  Other  is  seen  not  as  an  individual  but  as  “a  member  of  a  class 
 stereotyped as interchangeable, replaceable, all alike, homogenous” (Plumwood 102). Within 
 the  system  of  anthropocentrism, homogenization  works  to  render  all  animals  “alike  in  their 
 lack  of  consciousness”  and  reason,  ignoring  “the  range  and  diversity  of  mindlike  qualities 
 found  in  nature”  (Plumwood  107).  Thus  Plumwood  places  the  questions  of  the  animal  that 
 philosopher  Jacques  Derrida  addresses,  within  the  larger  system  of  centrism’s  perceptual 
 power structure. In The Animal That Therefore I Am, Derrida presents the failure to account 
 for the extreme heterogeneity of animal life to be one of the fundamental flaws of Western 
 culture. Essentializing all animal creatures into the abstract category of ‘the animal,’ animals 
 are  regarded  as  fundamentally  different  from  humans  because  they  have  no  language,  no 
 conception of the symbolic order (of culture), and hence are believed to be caught in direct 
 interaction with their environment in ways that humans are not (Derrida 47-50). This creates 
 an  abyss  between  man  and  ‘the  animal’  that  is  equally  deep,  Derrida  claims,  whether  the 
 animal  in  question  is  a  highly  intelligent  mammal  –  like  Lopez’s  polar  bear  –  or  a  simple 
 organism  –  like  the  microscopic  water  bear  on  which  Lopez  at  one  point  lavishes  his 
 attention.  To  Derrida,  this  proves  that  the  Western  philosophical  tradition  is  based  on  texts 
 written by “people who have no doubt seen, observed, analyzed, reflected on the animal, but 
 ... [whose ] gaze has never intersected with that of an animal directed at them”; never felt the 
 animal  address  them  (13).  Disavowing  the  address  inherent  in  the  returned  animal  look, 
 Derrida  argues,  philosophy  has  “made  of  the  animal  a theorem,  something  seen  and  not 
 seeing” (Derrida 14).  


In  describing  the  animal  as seen  but  not seeing  Derrida  implicitly  points  to  the 
monological power relationship that exists between humans and animals, and that lies implicit 
in Western scientific forms of knowing. Painter, poet, novelist, and critic John Berger in the 
essay  “Why  Look  at  Animals?”  supports  Derrida’s  analysis  by  arguing  that  in  modern 
Western  cultures  animals  are  always  the  observed.  The  principle  of  homogenization, 
Plumwood  further  argues,  implies  that  animal  Others  under  observation  are  “essentially 
simple  and  knowable”  (Plumwood  102).  As  such,  the  human  observer  can  come  to  know 
them “completely – and in the absence of consent” (Plumwood 42). What is more, the human 
observer can ‘wring’ knowledge from the animal, thereby taking power over or even changing 
the  animal,  without  him/herself  being  changed  by  the  animal  (Plumwood  42).  In  this  way, 
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modern humans’ knowledge of animals becomes “an index of our power, and thus an index of 
 what  separates  us  from  them”  (Berger  267).  Armed  with  this  power,  the  human  can 
 conceptually  reduce  the  animal,  like  we  reduce  other  things  of  nature,  into  of  a  set  of 


“interchangeable  and  replaceable  units  (…  ‘resources’,  or  standing  reserve)”  (Plumwood 
 107).  The  ultimate  result  of  this  dualistic  and  monological  power  relationship,  Plumwood 
 claims, is “a serious underestimation of the complexity of nature” (107). It is also a lack of 
 concern for the continued existence and wellbeing of this complexity.  


The disregard of the complexity of nature is associated also with the third principle of 
 centrism: denial (and/or backgrounding). Denial or backgrounding involves the presentation 
 of  the  radically  separate  and  inferior  group  as  inessential,  thereby  hiding  the  Center’s 
 dependency  upon  this  group  (Plumwood  104).  In  anthropocentrism  this  is  the  principle 
 through  which  nature  becomes  the  mere  background  to  modern  technocratic  society,  and 
 through  which  our  society’s  dependency  upon  nature  is  denied.  Once  we  see  ourselves  as 
 independent  of  nature,  Plumwood  argues,  “nature’s  order,  resistance  and  survival 
 requirements are not perceived as imposing a limit on human goals and enterprises” (108).  


Plumwood  makes  an  interesting  point  in Environmental  Culture  of  how  denial  is 
 associated  with  “a  perceptual  politics  of  what  is  worth  noticing,  of  what  can  be 
 acknowledged,  foregrounded  and  rewarded  as  ‘achievement’  and  what  is  relegated  to  the 
 background” (104). To Jacques Rancière, a perceptual politics of this kind would constitute a 
 form  of  aesthetics  (12-13).  In  the  context  of  a  natural  environment  like  the  Arctic,  such 
 politics involve the question of whether or not the actions of animals can be acknowledged as 
 achievements. For ethnographers in the nineteenth century the question seems to have been 
 whether or not the work of the Inuit on the land could be acknowledged as culture-specific 
 achievements, or should be interpreted as part of the background of the natural environment.   


The  last  two  principles  of  centrism  identified  by  Plumwood  are incorporation and 
 instrumentalism.  In  anthropocentrism  these  two  principles  are  intricately  linked. 


Incorporation is based on the idea of the deficiency of the Other, which invites the Same to 


“control, contain, and otherwise govern … the Other” (Said 48; cf. Plumwood 105). We have 
 already seen how animals are defined in terms of lack of qualities such as consciousness and 
 rationality defining the human. This, Plumwood argues, leads us to 


not  consider  those  positive  capacities  many  animals  have  that  we  lack,  such  as 
remarkable navigational capacities and ultraviolet perception. Differences are judged 
as  grounds  of  inferiority,  not  as  welcome  and  intriguing  signs  of  diversity.  The 
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intricate order of nature is perceived as disorder, as unreason, to be replaced where 
 possible  by  human  order  in  development,  an  assimilating  project  of  colonialism.  


(109) 


Aiming  for  the  representation  of  the  animal  in  all  its  richness  of  being,  in  all  its  wealth  of 
 association, and as part of an Arctic figured in terms of a cultural and natural diversity, Lopez 
 refuses  this  inscription  of  inferiority.  Instead Arctic Dreams offers  descriptions  precisely  of 
 some of the remarkable perceptual and navigational capacities of arctic animals, and hence of 
 these  animals’  astounding difference.  In  line  with  literary  Romantics  of  the  earlier  century 
 Lopez also makes several allusions to an idealized ‘order of nature.’ Through these literary 
 techniques he seeks to counter the continued exploitation of arctic natural environments that 
 instrumentalism serves to justify. 


Instrumentalism is “a special case of incorporation” that occurs in cases in which the 
 independent agency and value of the Other is either “downgraded” or “denied” (Plumwood 
 105).  Others,  be  they  human  or  animal,  are  ascribed  no  independent  ends,  no  “social 
 organization” and no “cultural meanings” of their own (Plumwood 105). This is what makes 
 it necessary for the colonizers to impose their own “value, agency and meaning” onto these 
 Others  and  their  spaces  (Plumwood  105,  106).  Significantly,  with  this  denial  of  agency 
 follows the relaxation or abolishment of limits to intrusion (Plumwood 105). In the case of 
 anthropocentrism it is, of course, the agency, independence, and social organization of nature 
 that is denied, and nature that seems to offer no boundaries to human intrusion.  


Such an instrumental attitude towards the natural world is precisely the one expressed 
 by the crew of the Cumbrian, whose feelings of wealth are associated with an abundance of 
 dead  animals  –  with  animal  parts  translated  into  products  of  pecuniary  worth  in  modern 
 consumer society. And it is the attitude that makes it possible for Scoresby to merely marvel 
 at the speed of harpooned bowhead whales that, “when struck,” dive “with such velocity” that 
 they  break  their  “jaw-bones,  and  some-times  crown-bone,  by  the  blow  struck  against  the 
 bottom”  (Scoresby  468).  Scoresby’s  disassociated  and  objective  account  of  such  events 
 exemplify Plumwood’s point about how  


[i]nstrumental outlooks distort our sensitivity to and knowledge of nature, blocking 
humility, wonder and openness in approaching the more-than-human, and producing 
narrow types of understanding and classification that reduce nature to raw materials 
for human projects (Plumwood 109) 
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Lopez,  telling  his  reader  more  than  a  century  later  of  a  similar  incident  aboard  the  whaler 
 Truelove, marvels not at the animal’s speed of descent but at what unimaginable sense of pain 
 could lead it to such a desperate action (Lopez AD 4). As discussions in this and following 
 chapters  will  reveal,  this  shift  towards  empathy  for  the  animal  is  the  result  of  the  text’s 
 combination of new forms of knowledge and literary techniques in the attempt to rework or 
 overcome the principles of anthropocentrism. 


The Romantics’ claim that the facts of nature are “barren” until coupled with human 
history  (Emerson Nature 13)  may  be  interpreted  as  an  artistic  expression  of  the  kind  of 
anthropocentric  and  instrumental  view  of  nature  that  Plumwood  critiques  in Environmental 
Culture.  Thus  despite  their  idealization  of  nature,  Romantics  like  Emerson  gave  nature  a 
conceptual  status  that  left  it  entirely  dependent  on  the  human.  The  inability  of  literary 
Romantics  to  break  free  from  a  distinctly  Western  dualistic  mindset  is  at  least  partly 
responsible for the failure of the environmental project of Romanticism, and the reason for the 
recent  critique  of  Romantic  aesthetics.  In  the  context  of  our  analysis  of Arctic Dreams  this 
inability may also explain why Lopez supplements the Western Romantic worldview with a 
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