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Summary  


What happens to unconventional language in translation? What happens when we subject 
 translations from several languages to close reading and attentive comparative analysis? This 
 master’s thesis attempts to explore and illuminate these linguistic aspects of translation. 


Dag Solstad’s 1994 novel Genanse og verdighet serves as a vehicle for exploration. 


The novel’s language, rhythm, and grammatical construction creates a rant-like speech 
 pattern, complete with a radical sociolect and morphology. This poses stylistic problems for 
 the translators. Close readings of Sverre Lyngstad’s 2006 translation Shyness and dignity and 
 Jean-Baptiste Coursaud’s 2008 translation Honte et dignité show how the translators 


primarily rely on conventionalizing techniques, obliterating several of Solstad’s stylistic 
 peculiarities, affecting grammatical, lexicographical, and semantic aspects of the text.  


Both translations finally appear more conventional vis-à-vis the source text, 


employing more traditional vocabulary, morphology, and narration. These observations are 
 sometimes, but not always, present in other translations by Lyngstad and Coursaud. The 
 particularities of the two conventionalizing techniques vary considerably. In the end, a 
 translation seems to be a heterogeneous object of research, resisting traditional categories. 


This thesis simultaneously builds an argument for the employment of close reading 
 and comparative research techniques. The mentions of these methods are surprisingly few in 
 anthologies of methods and approaches in translation studies. The data collected through 
 close reading allows for an extensive comparison with elements such as the translators’ 


corpora, moving from minute details to overarching observations. These observations 
validate the employment and express recognition of close reading and comparative research 
as valid translation studies paradigms.  
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Preface 


The background for this master’s thesis is, in many ways, double. With my limited 


background in translation research, I knew I wanted to work within the field. After all, honing 
 one’s analytic skills is an integral part of developing as a researcher, something I was eager to 
 do. I also wanted to employ my capacities of language, being in a position where I speak 
 three languages more or less fluently; Norwegian, English, and French. While I have worked 
 on translation analysis and theory before, I had never done an analysis that spanned more 
 than one source and one target language. As I figured the English and French target 


languages must imply different strategies, obstacles, and solutions, they would make for an 
 interesting comparative analysis.  


It was then suggested to me that I work on Dag Solstad, whose particular style would 
 require different translative approaches. At the time, Tredje, og siste, roman om Bjørn 
 Hansen had just been released, and the newspaper polemic discussed in the thesis’ 


introduction was fresh in mind. However, Solstad’s novel from 2019 was all too recent to use 
 as a premise, as I needed a novel translated into both English and French. His 1994 novel 
 Genanse og verdighet became an apparent choice, as its extended reception in Norway and 
 abroad made both English and French translations easy to find. 


Writing under the program ‘Practical literature: Publishing, Editing, Criticism’ rather 
 than comparative literature, where I have done most of my academic work, required me to 
 rethink the project slightly. Doing a pure qualitative and textual analysis could risk 


conflicting with the program’s specific angle. That being said, as I am ultimately reading and 
 analyzing various publications of the same novel, the project definitely entails the element of 
 publishing. By an extended definition, this also implies editing, and I also comment on 
 certain biographical data. Additionally, the project explores the context of the translation 
 studies framework, theoretical and critical, enveloping the final moment of the program’s 
 title. As the novels analyzed are remediated versions of Solstad’s original, it answers to the 
 Norwegian distinction, Litteraturformidling. 


Writing during the covid-19 pandemic of 2020 has presented more than a few issues. 


As my project’s position vis-à-vis the theoretical framework of the translation studies 
academic library required a fair share of contextualization, the closing of all libraries for a 
significant portion of the year was problematic. Without consistent access to the required 
material, there were immense risks of gaps and holes in the theoretical library I was able to 
engage in the thesis. In the end, I hope and believe I have avoided any glaring omissions.  
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Chapter 1: The premise of an investigation 


1.1 Translating the unconventional novel 


In the fall of 2019, the Norwegian newspaper Klassekampen ran a story on grammatical 
 errors in Dag Solstad’s novel from the same year, Tredje, og siste, roman om Bjørn Hansen 
 (Third, and final, novel about Bjørn Hansen). Two proofreaders, who were engaged by the 
 newspaper, managed to find around 500 cases of faulty punctuation in this 107-page novel 
 alone (Larsen and Espevik 2019, 26). Brushing aside Solstad’s romantic view on the moment 
 of literary creation, the newspaper attributed the grammatical anomalies to carelessness on 
 the side of the widely acclaimed writer (Larsen and Espevik 2019, 26–27). Dag Solstad 
 responded to the article, accusing Klassekampen of cultural pedantry (Solstad 2019, 14–15), 
 which led the editor-in-chief of the newspaper’s cultural-editorial staff to publish a humbling 
 withdrawal, apologizing to the esteemed author (Skurdal 2019, 14–15). 


Solstad’s untraditional writing style proposes some fascinating questions for those of 
 us who are interested in translated literature. What do translators do when they are faced with 
 the unconventional? How are deviations from standardized grammar and traditional syntax 
 treated in translated literature? While Dag Solstad is by no means an out and out avant-garde 
 writer, the transmitting of his artistic liberty is worth a closer examination.1 Perhaps because 
 he is not as radical as the avant-garde experimental writers, the errors solicit a different type 
 of attention. After all, as the case with Klassekampen implies, Solstad’s faults are considered 
 mere errors, not stylistic or rhetoric elements of his authorship. The question becomes; how 
 are the stylistic particularities of Dag Solstad’s novels rendered in translation? 


There are several historical examples of inadequate attempts at translation, especially 
 translations done in the same era as an unconventional original. Jorge Louis Borges famously 
 suggested we should wait until the end of a literary epoch to translate its literature for this 
 reason (Borges 2012, 104). However, a thorough examination of Borges’ reasoning, the 
 translations of unconventional novels, remains an underdeveloped translation studies project. 


Of course, there are some, such as Umberto Eco’s studies of the French translation of James 
 Joyce’s Ulysses (1922) (Eco 2007). Fact remains, these studies are far too few and too far 
 between. This master’s thesis is something of an attempt at expanding this library.  


1 The word ‘transmitting’ is here used with a meaning close to its dictionary definition: “to pass from one place 
or person to another” (Stevenson and Waite 2011, 1533). In the context of this thesis, this denotes the process of 
transmitting language content from one linguistic domain to another, i.e. translation.  
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 1.2 Outlining the project and the methodological approach 


While Tredje, og siste, roman om Bjørn Hansen is a far too recent publication to have been 
 translated into several languages, there are novels by Dag Solstad that could serve as 
 excellent research objects for this study. It stands to reason that the project should examine 
 one of his novels, as the controversy surrounding his style is the primary motivation for the 
 thesis. A novel that serves as an example of Solstad’s style, as well as a subject of numerous 
 translations, is Genanse og verdighet (1994). The two translations of the novel that I wish to 
 analyze here are Sverre Lyngstad’s 2006 English translation (Shyness and dignity) and Jean-
 Baptiste Coursaud’s 2008 French version (Honte et dignité). 


The question asked is a question that concerns language above all else. The article in 
 Klassekampen tries to correct Solstad’s novel in the strictest grammatical sense; they correct 
 his punctuation. It is on this background that I launch my research on language transferal. In 
 my opinion, the best way to explore the translator’s treatment of the source language is 
 through a side-by-side comparative reading, one that is mainly focused on the linguistic 
 deviations found in the translation.2 While the entirety of the translator’s cultural pedigree is 
 fascinating, I am more interested in the translator’s treatment and transmission of 


untraditional linguistic elements. I am therefore principally interested in the translator as 
 someone who exercises linguistic influence rather than cultural. While the two, culture and 
 language, undoubtedly affect each other, restricting my analysis to one of the two is 


necessary to comply with the predetermined scope and length of this master’s thesis. The 
 translator is here understood as a harborer of linguistic relevance for the translation.  


Due to this conception of the translator, the relevance of the translators’ personal 
 stylistic and linguistic traits, the foundation of their translational language is an interesting 
 element to the analysis. Therefore, I am interested in looking at the translators’ linguistic 
 habits by looking at their other writings, translations, and comments about their craft. Just as 
 Solstad has particular stylistic traits observable across several novels, I believe that 


translators should have similar recognizable elements that ought to correlate between 


different works. Whether these elements are due to cultural background or not is something I 
 will not explore in-depth, but it should be noted that the two translators, Sverre Lyngstad and 
 Jean-Baptiste Coursaud, are almost diametrical opposites as far as background is concerned. 


In other words, whether the results of the analyses expose difference or similarity, they subtly 
 comment on the relevance of the translators’ backgrounds. 


2 Other linguistic deviation than the most obvious one; the deviating language.  
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 The addition of the translators’ corpora extends the scope of the comparative reading. 


As I wish to remain consistent in my linguistic approach, I am only interested in 


verbalizations and statements from the translators themselves and their relation to the three 
 languages: Norwegian, French, and English. As such, I will not delve into each translator’s 
 biographical data, other than their writings. Thus, the method is starting to look quite 


recognizable, with its roots in the approaches of Formalism and New Criticism. However, my 
 project is decidedly different from these as it is not a hermetic analysis; it will compare 
 different works of different writers and translators. My proposed project would probably be 
 impossible if I examined the translations in isolation, separate from their source material.  


A specific method is starting to take shape; a close reading and comparative analysis 
 of the translations and the respective translators’ corpora. The thesis’ formal restrictions are 
 considered; the project’s scope is restricted to close linguistic reading, and only a selection of 
 the translators’ corpora will be represented. These restrictions are in concordance with the 
 project’s motive to investigate the transmission of Solstad’s unconventional language in the 
 translations. A linguistically attentive close reading and comparative analysis of the English 
 and French translations of Dag Solstad’s Genanse og verdighet might be a more precise (but 
 less idiomatical and readable) title to this project.  


Following the project and the method, I am mainly interested in how linguistic shifts 
 correspond to the source text’s significance or fail to do so.3 The three types of shifts that will 
 be of particular interest are grammatical, lexicographical, and semantic shifts. Grammatical 
 shifts are significant alterations to grammar, such as morphological changes or deviating 
 punctuation. Lexicographical shifts constitute alterations to strictly denotative values, while 
 semantic shift signifies changes made to connotations, as the name implies. As I am studying 
 transferal over different linguistic domains, in both Germanic and Romance languages, 
 alterations to everything from language registries to forms of negations can affect these three 
 values. A formal form of negation in French, for example, could alter the grammatical 
 construction of the phrase, replace the original lexicographical choice, and change 
 connotations and semantic values of the original passage.  


3 The terms ‘shift’ and ‘correspondence’ are taken from John Cunnison Catford, as he defined them in his book 
 A Linguistic Theory of Translation (1965). According to Catford, ‘formal correspondence’ is “any TL [target 
 language] category which may be said to occupy, as nearly as possible, the ‘same’ place in the economy of the 
 TL as the given SL [source language] category occupies in the SL” (Catford 1965, 32). A ‘shift’ is a divergence 
 from such correspondence: “By ‘shifts’ we mean departures from formal correspondence in the process of going 
 from the SL to the TL” (Catford 1965, 73). In this thesis, I will not support an ideal of one-to-one transmission 
 of significance. The terms are still valuable tools, as stated in the Routledge Encyclopedia of Translation 
 Studies: “Translation involves the transfer of certain values of expression or content across a semiotic border; 


shifts are concomitant with this transfer” (Bakker, Koster, and Leuven-Zwart 2000, 226). 
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 1.3 Positioning the project within the translation studies discipline 


While the method has been defined as close comparative reading with particular attention to 
 linguistic deviations, I still need to position my study within the broader context of the 
 translation studies discipline. While a comparative survey of my project vis-à-vis the entire 
 academic library would be useful and enlightening, I will have to restrict this to comply with 
 length restrictions of the thesis. Defining the most apparent traits of my approach might be 
 useful, so I can look at the translation studies traditions that are the most similar to my own.  


Above all, my approach will analyze deviations in language between source text and 
 translation and attentively research changes to significant structures in the novel. The project 
 is linguistic in nature. Furthermore, the research is based on a classic literary research 


method, the comparative study, looking at the different editions directly compared to one 
 another. This implies the employment of hermeneutic strategies. Finally, the translator is 
 considered a harborer of linguistic relevance, based on which he exerts influence. The 
 translators’ stylistic consistency will be examined over several examples of their corpora. 


Thus, the study extends beyond the primary research object, the translations themselves.  


Hermeneutic models have particular relevance for translation studies theory, which 
 originates in nineteenth-century German hermeneutics. Friedrich Schleiermacher first 
 differentiates between target- and source-oriented translative approaches in Ueber die 
 verschiedenen Methoden des Uebersezens4 (1813) (see Schleiermacher 2012), a binary view 
 on translation that was widely supported. Wilhelm von Humboldt’s theory of annexation is 
 built on this view (see Humboldt 1992), as is Johan Wolfgang von Goethe’s idea that a 
 synthetic approach would produce the better result (Goethe 2012, 65). Building on these 
 positivist and sociocultural perspectives, Walter Benjamin develops a Hegelian theory of 
 translation as a literary work’s continuing presence and influence within various literary 
 domains (see Benjamin 2012). Benjamin names this its “Überleben” (Benjamin 1991, 10).5  


There are further developments of the hermeneutic approach during the twentieth 
 century. In his influential work After Babel (1975), George Steiner develops a hermeneutic 
 framework for translational action, deconstructing and reconstructing the source text through 
 a set of specific moves (see Steiner 1977). This idea is altered somewhat through the 70s and 
 80s. Hans Vermeer and Katharina Reiß develop Skopos Theorie, where the translator’s moves 


4 Original title, later republished as Ueber die verschiedenen Methoden des Übersetzens in 1816. 


5 Often translated to the English “after life” (Benjamin 2012, 79), a translation that I am not particularly fond of, 
as it would presuppose a death of a literary work. I would argue this is the opposite of Benjamin’s idea. 
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 are reframed as a strategy of aligning the source text to fragments of the target literary system 
 (see Vermeer and Reiß 1984, Reiss 2001 and Vermeer 2012).6  


The most considerable proliferation of linguistic approaches to translation studies is 
 undoubtedly in the mid-century. Except for Roman Jakobson and Vladimir Nabokov’s 
 skepticism towards recodification and its ethics (see Jakobson 1959 and Nabokov 2012), 
 most linguists throughout the 50s and 60s were more positivist in their theories and 
 approaches. Jean-Paul Vinay, Jean Darbelnet, Eugene Nida, George Mounin, and John 
 Cunnison Catford propose different variants of equivalency theories, presupposing that 
 equivalent words and phrasings exist within different linguistic systems (see Vinay and 
 Darbelnet 1975, Nida and Taber 1969, Mounin 1963 and Catford 1965). According to these 
 theories, the translator’s work is simple, locating different carriers of identical significance. 


In the wake of Skopos and action-theoretical approaches to translation analysis, Itamar 
 Even-Zohar and Gideon Toury pioneered new, empiric directions in the discipline, filling a 
 hole in Holmes’ map of translation studies (see Even-Zohar 1990 and Toury 1995).7  The 
 resulting subdiscipline, Polysystem theory (alternatively: descriptive translation studies), has 
 a more cultural bias,8  as Susan Bassnett explains in her 2014 book Translation: 


Holmes, Even-Zohar and Toury, along with José Lambert and others set out parameters of a 
 new  approach  to  the  study  of  translation,  which  has  sometimes  been  referred  to  as  ‘the 
 polysystems  approach,’  sometimes  as  ‘descriptive  translation  studies,’[…]  and  as  ‘the 
 Manipulation approach.’ […C]riticized for shifting the emphasis onto the target culture to the 
 detriment of the textual source […what descriptive translation studies] succeeded in doing was 
 to  position  the  study  of  translation  within  the  study  of  culture  more  broadly,  highlighting 
 political and socio-economical factors. (Bassnett 2014, 24) 


As Bassnett clarifies, polysystem theory aims to explore socioeconomic perspectives, a 
 translation studies parallel to the proliferation of cultural studies in the 1990s. This tendency 
 to focus on reflections on socioeconomic and material facets of translation is often reflected 


6 A more cynical take on these ideas, along with those of annexation, forms during the eighties and nineties. 


Writers such as Antoine Berman, Henri Meschonnic, and Gayatri Spivak start discussing the impossibility of 
 translation and its ethical implications (see Berman 1984, Meschonnic 1999, and Spivak 2012). 


7 “Holmes’ map of translation studies” (Baker 2000, 278) is James Holmes’ attempt at creating a visual 


representation of the different branches and subdisciplines in translation studies. It is now “widely accepted as a 
 solid framework for organizing academic activities within this domain” (Baker 2000, 277). 


8 “Polysystem theory--under whatever formulation--eventually strives to account for larger complexes than 
literature” (Even-Zohar 1990, 2), states Itamar Even-Zohar in Poetics Today Volume 11, number 1 (1990), 
dedicated to polysystem studies. With this, he reaffirms his position from “The Position of Translated Literature 
Within the Literary Polysystem” (1978), where translation is judged, not by its product, but rather as “an activity 
dependent on the relations within a certain cultural system” (Even-Zohar 2001, 197). Similarly, Gideon Toury, 
in Descriptive Translation Studies and Beyond (2012), describes translation as “performed in a particular 
cultural environment” (Toury 2012, 6); they are “designed to meet certain needs there” (Toury 2012, 6). 
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 in the titles of works within the subdiscipline. Translation and Power (2002) (eds. Maria 
 Tymoczko and Edwin Gentzler), Apropos of Ideology (2003) (ed. Maria Calzada Pérez), and 
 Agents of Translation (2009) (eds. John Milton and Paul Banda) are some evident examples. 


Following the proliferation of descriptive translation studies, Corpora translation 
 studies become a more established subdiscipline in the 1990s, headed by translation 


researchers such as Mona Baker. Remaining much in the spirit of its mother discipline, “they 
 regard linguistic regularities as probabilistic norms of behaviour that reflect, construct and 
 reproduce culture” (Laviosa 2013, 228), in order “to uncover the nature of translated text as a 
 mediated communicative event” (Baker 1993, 243). Mainly invested in searching for 


universal translation tendencies (Laviosa 2013, 232), Corpora translation studies researchers 
 establish and investigate translation by establishing and confirming hypotheses (Laviosa 
 2013, 230). 


More modern approaches tend to nuance these approaches and create a more synthetic 
 sociocultural and theoretical analytic strategy. For example, Lawrence Venuti’s hermeneutic 
 method applies polysystemic elements to a translator’s horizon of interpretation. For Venuti, 
 we need to “read translations as translations, as text in their own rights” (Venuti 2013, 208). 


This implies that we understand that “[t]he variations [in translated texts] may be determined 
 not simply by the reading language and culture, but by a reading of the text that incorporates 
 knowledge of the source culture as well” (Venuti 2013, 195), an interpretive horizon created 
 by linguistic and materialistic considerations, stemming both from the source culture and the 
 receiving situation.9 This synthetic approach resonates more with my own.  


The discipline of World Literature often comments on the role of translation. While 
 theoreticians such as David Damrosch, Franco Moretti, and Pascale Casanova attribute 
 importance to translation, it is usually instrumental. For example, Damrosch readapts Walter 
 Benjamin’s theory of translation in What is World Literature (2003) (Damrosch 2013, 199, 
 204), but it is described as an agent in his particular circulation system. Casanova affords 
 translation a much more prominent role in La République Mondiale de Lettres (1999), as the 
 very craft that makes circulation possible at all (Casanova 2008, 359–365), but it is not at the 
 crux of her theory; it is merely the remediation of the circulating literature. The conception of 


9 Umberto Eco does, arguably, attempt a similar analysis in his works; Experiences in Translation (2000) and 
Dire quasi la stessa cosa (2003), as he describes translation as a process of negotiations performed by the 
translator (see Eco 2007 and 2012). In addition to this, the Italian intellectual works closely with examples in his 
analysis. However, the examples are both problematic; in the case of In the name of the rose (1980) and Ulysses 
(1922), the originators took part in the translation process, inevitably changing the hermeneutic conditions.
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 remediation resonates with my research on metamorphosis in transmission, but I will explore 
 translation as more than an instrument for circulation.  


How can I contextualize my project within the linguistic, hermeneutic, and descriptive 
 translation studies framework? While they resonate with the project’s three constitutive 
 elements, the linguistic focus, comparative method, and extension of the scope, they do not 
 seem to fully align with my approach. For example, while the hermeneutic traditions often 
 employ comparative methods, in-depth analysis of the research object is usually sacrificed in 
 favor of overarching superstructural theories. Schleiermacher does not even analyze any 
 examples, and while Steiner employs numerous in After Babel, they are not comprehensively 
 studied. In a similar vein, the mid-century linguistic approaches are too occupied with 


positivist notions of formal correspondence and equivalence. These theories would be a near-
 impossible entry to the research on unconventional language in translation. 


Finally, extending the analysis to include the translators’ corpora is reminiscent of 
 descriptive translation studies and polysystemic approaches.10 However, my search for 
 linguistic incongruencies and correlations between these and the respective translators’ 


corpora is different. My project is descriptive, intending to explore the various translations 
 empirically, but I intend to remain close to my research objects, unlike polysystemic and 
 descriptive approaches. I explore them textually rather than socially. Socioeconomic and 
 material considerations will not be prioritized to the source’s detriment, to put it in Susan 
 Basnett’s words. The linguistic analysis is my primus motor. The broader study of culture is 
 secondary to my analysis. Nor do I have any clear hypothesis, and I intend to perform a 
 qualitative study, not a quantitative one. This separates it from most Corpora translation 
 studies projects, although there are both methodological and teleological similarities.  


It would not be too far-fetched to call my analysis pragmatic, as I attempt to distance 
 my translation analysis from sociological and theoretical biases often found within the 
 translation studies academic library. By ‘pragmatic,’ I simply mean the literal sense of the 
 word, “dealing with things in a way that is based on practical rather than theoretical 
 considerations” (Stevenson and Waite 2011, 1127).11  My analysis implicates theoretical 
 approaches to translation studies but does not entirely rely on any single one. As such, the 
 question is simple; what insights can a pragmatic, linguistic, and comparative close reading 
 of the novel and its translations provide? 


11 In linguistics, the word ‘pragmatic’ often denotes Noam Chomsky’s theories of Transformative Generative 
Grammar, which had an effect on particular schools of translation studies (see Hatim 2000). However, in the 
context of my project, the word pragmatic is used in its strictest literal sense.  
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Chapter 2: Sverre Lyngstad’s Shyness and Dignity 


2.1 A renowned translator’s take on modern literature 


Sverre Lyngstad’s 2006 translation, Shyness and dignity, was published by Harvill Secker, a 
 subdivision of Penguin Publishing. The translation was funded by the association NORLA 
 (Norwegian Literature Abroad) (Solstad 2006, Copyright Page), an association that works to 
 disseminate Norwegian literature beyond the Scandinavian territories. The organization’s 
 financial aid must be considered a political incentive.  


For his role in exporting Norwegian literature to an English-speaking audience, 
 Lyngstad was decorated with the Saint Olav’s Medal in 1987 (The Royal House of Norway 
 2020). According to the Norwegian royal court’s description, the medal is a “reward for 
 services in advancing knowledge of Norway abroad” (The Royal House of Norway 2018). In 
 other words, the choice of engaging such an acclaimed translator to the task of translating 
 Genanse og verdighet could have as much political relevance as NORLA’s funding. In both 
 cases, the services rendered to Norway and its literature, not excellence in translation, are the 
 deciding factors for funding and acclaim.  


These facts are reflected in the explicit advertising on the book’s cover. A quote by 
 Haruki Murakami hails Solstad’s writing as “serious literature” (Solstad 2006, Cover), and a 
 quote by Professor James Wood heads the back cover describing an “utterly hypnotic and 
 utterly humane writer” (Solstad 2006, Back Cover). Furthermore, there is a description of 
 Solstad as “Norway’s leading author” and the novel as “one of Solstad’s major works.” There 
 is also a mention of the translator: “in Sverre Lyngstad’s fine translation,” (Solstad 2006, 
 Back Cover) something which is seen less commonly. The cover art is more vibrant than that 
 of the original Norwegian novel, colored in green and white, creating sharp visual contrasts 
 (Solstad 2006, Cover). Coupled with the picture of a broken umbrella and the use of a more 
 poignant font on the title, this version seems to be designed to solicit plenty of attention. 


These advertising strategies testify to political ambition. While flattering quotations 
on novel covers are not uncommon, the cover of a translation can be compared with that of 
the original. In this case, that would be the much more sober Norwegian edition. This 
underlines the political marketing agenda of the English version; it is a novel meant to catch 
the eye of the reader, and at the same time, advertise Norwegian literature, here represented 
by “Norway’s leading author” and presented “in Sverre Lyngstad’s fine translation.”  
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 Do these observations signal my thesis’ transition into a sociopolitical exploration 
 akin to polysystemic translation studies approaches? While it is true that they reflect the 
 English translation’s political ambition and comment on the potential inherent power 
 structures involved in the choice of the translator, I would argue that these facts are not 
 exclusive to materialist analysis models. Most readers of literature would examine the front 
 and back covers of the novel before reading it, and as such, any elements found there will 
 influence the reading directly. Furthermore, the advertising tells us something about the 
 novel’s publishing history, about how it has been received. Similarly, by choosing such a 
 reputable translator, political ambition is reinforced through a certain guarantee that the 
 translation will be of sufficient quality. Lyngstad, as this reputable translator, is unlikely to 
 have been a cheap option. Given that these advertorial elements affect my reading of the 
 novel and that Lyngstad’s reputation makes me more sensitive to the language employed in 
 the translation, these facets have a linguistic relevance. As such, they are as useful to my 
 close reading as they are a part of the novel itself. Although this is in a paratextual manner, 
 these facts are directly in contact with the contents of the narrative and affect its reading.  


Lawrence Venuti does not include paratextual material in his list of elements 
 deserving particular attention when reading translated literature (Venuti 2013, 109-115). 


However, it would seem to me that these elements are relevant for the analysis, as they tell us 
 something about the publisher’s perception of the work. As signifiers, the paratextual 


elements witness for quality of an eminent novel worthy of extended circulation. In addition 
 to this, it is not just any translator that has been entrusted with the task of remediating the 
 work of “Norway’s leading author.” A translator who had been awarded for his services to 
 the kingdom was selected, and NORLA financed the project. Would this affect the 


translational approach? Are these facts reflected in the translated novel itself? 
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 2.2 First excerpt 


In an early excerpt, the novel’s protagonist, Elias Rukla, teaches a class on Henrik Ibsen’s 
 play The Wild Duck (1885) at Fagerborg High School, where he teaches Norwegian language 
 and literature. Mid-lecture, Elias Rukla has a sudden epiphany about one of the play’s 


characters, Dr. Relling, and his relevance for the drama at large. The students’ lack of interest 
 in their teacher’s insight instigates Elias Rukla’s emotional and intellectual processes, leading 
 to a pivot in the narrative. The part reads as follows: 


Det syntes han fullt ut ble oppveid ved at elevene nå hadde hatt den sjeldne anledning, ja han 
 ville ikke nøle med å si lykke, å iaktta på nært hold en voksen mann bale med de helt vesentlige 
 spørsmål i vår kulturarv på en innforstått, og ufullkommen måte, som får ham til å stotre, svette, 
 forfølge tankebaner så langt han, på sitt ufullstendige vis er i stand til, og hvis ikke det var nok 
 til at i hvert fall noen av elevens nesebor nå begynte å være noen av de betingelsene som også 
 deres  liv  skulle  bygge  på,  som  et  fundament,  om  enn  de  kanskje  aldri  mer  skulle  lese  dette 
 stykket av Henrik Ibsen, så skjønte de likevel betingelsene for at dette stykket var tilstede, her, 
 nå. (Solstad 1994, 31–32, original italics) 


Elias Rukla’s disillusionment is a deciding factor in his eventual breakdown, the emotional 
 distance between the teacher and his students underlining the feeling of alienation explored 
 by Solstad in this novel. Thus, this scene is of paramount importance to the narrative at large.  


The passage’s linguistic and stylistic traits would pose a challenge to any translator. 


Constructed by a single sentence, the excerpt has an oral tone and a hectic rhythm diffusing 
 the relationship between main and subordinate clauses.12  The frequent use of commas 
 emphasizes this hectic and oral tone, verging on stream-of-consciousness while remaining 
 syntactically concise. Sverre Lyngstad renders this passage in the following way: 


That,  he  felt,  was  fully  compensated  for  by  the  fact  that  the  pupils  had  now  had  the  rare 
 opportunity, he would not hesitate to say good fortune, of observing, in close-up, a grown man 
 struggle with the absolutely essential questions of our cultural legacy in an acceptable, though 
 imperfect, way, making him stammer, perspire, follow certain trains of thought as far as he, in 
 his incomplete manner, was capable of doing, and if that was not sufficient to cause the nostrils 
 of at least some of his pupils to start sensing some of the conditions which their lives, too, would 
 build on, as a foundation, and even if they might never read this play by Henrik Ibsen again, 
 they would still understand the reasons why this play was present here, now. (Solstad 2006, 30–
 31, original italics) 


12 Solstad’s style makes use of certain phraseological particularities that are difficult to define in one word. He 
 employs a colloquial and informal vernacular written with a syntax that approximates the pauses and stops of 
 speech patterns rather than written language. It is an internal monologue that imitates rambling; it pushes the 
 syntax to its edge without ever breaking it down, as would be the case with a proper stream-of-consciousness. 


No word I can think of accurately captures this stylistic element, and I have therefore named it an ‘oral tone,’ 


fully mindful of the fact that Solstad’s style has little to nothing to do with vocalization.  
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 Sverre Lyngstad seems to adopt a strategy of correspondence in translating this passage. The 
 phrase is rendered in its entirety, the frequent use of commas reproducing the hectic and oral 
 rhythm that characterizes the source text. As a result, the processual nature of Elias Rukla’s 
 reflections is retained in this translation, at least from a grammatical point of view.  


Nevertheless, significant grammatical shifts are taking place, already evident in this 
 passage’s first line. One example is Lyngstad’s translation of ‘det syntes han fullt ut ble 
 oppveid ved at elevene nå hadde fått den sjeldne anledning’ to ‘that, he felt, was fully 


compensated for by the fact that the pupils had now had the rare opportunity.’ Lyngstad adds 
 additional commas to a passage already abundant in subordinate clauses. The grammatical 
 rules of the English language require this addition, as the subject-object reversal ‘det syntes 
 han’ is replaced by the pronoun ‘that,’ forming the subject of the phrase followed by the 
 clause: ‘he felt’ needed to recreate the original significance. Its separation from the principal 
 clause is required by English grammar. The same is true for the added commas on each side 
 of ‘in close-up.’ Lyngstad’s chosen replacements necessitate changes to punctuation. 


While highlighting the Norwegian and English languages’ grammatical 


incompatibility might seem like an argument for the impossibility of translation, there are 
 clues in this passage of Lyngstad’s attempt to maintain the original structure intact. For the 
 most part, the Norwegian translator retains the original passage’s subject-object relations. 


Replacing the Norwegian demonstrative article ‘det’ with the English demonstrative pronoun 


‘that’ retains the sentence’s original antecedent. Also, Lyngstad follows the demonstrative 
 pronoun with the sentence’s real subject, ‘han’ in the original and ‘he’ in the translation. 


Lyngstad does appear to value correspondence with the source-text, but certain alterations 
 have to be made in doing so. The added commas contribute to retaining both the antecedent 
 and subject of the excerpt’s opening sentence while also restructuring its rhythm.  


There are shifts to verbal tenses happening alongside punctuation. A particularly 
 fascinating shift is the change of the original’s infinitives to the continuous present. This 
 might be an inevitable shift, as the two tenses fulfill similar functions in the respective 


languages; however, the change does necessitate the removal of several articles. By removing 
 articles, the passage’s rhythmic structures inevitably change. The shifts demonstrate 


Lyngstad’s tendency to retain certain aspects of the source text while forgoing others. In 
 keeping the function of temporal structures, the rhythmic scheme of the passage is sacrificed. 


One obvious question that arises is whether or not this is an inevitable result of the 


transmission. Even if it is, Lyngstad’s effort to retain one of the two is worth mentioning.  
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 Lyngstad is not consistent in his ambition to correspond as closely to the source text 
 as he is in the passages above. There are examples of more drastic verbal changes, as 


exemplified by the translation of “på sitt ufullstendige vis er i stand til” (Solstad 1994, 32, my 
 italics) to “that he, in his incomplete manner, was capable of” (Solstad 2006, 31, my italics). 


In addition to the two added commas, Lyngstad changes the verbal tense from present to 
 simple past, reducing the immediacy portrayed by the language and temporal ambiguity of 
 the source text. What is the result of such a change for the reading of the passage? It would 
 seem to formalize the language, which in the original is hectic and oral. A conventional 
 narrator seems to appear in Sverre Lyngstad’s translation. The status of the narrator is, at 
 best, ambiguous in Solstad’s original novel. 


There are two lexicographical shifts in this passage worthy of particular attention. The 
 first of these is Sverre Lyngstad’s translation of “begynte å være noen av de betingelsene” 


(Solstad 1994, 31, original italics) to “start sensing some of the conditions” (Solstad 2006, 
 31, original italics). In addition to a grammatical shift from the infinitive to present 


continuous, replacing the Norwegian verb ‘være’ with ‘sensing’ has lexicographical 
 consequences. The Norwegian verb ‘å være’ can be translated as ‘to sense;’ however, its 
 more common sense is ‘to be,’ its homonym in the Norwegian language. Whether or not Dag 
 Solstad employs this verb (in italics) to create ambiguity is a question of interpretation, but 
 the substitution begs the question; can the English verb ‘to sense’ be said to have the same 
 potential for multiple meanings as the Norwegian ‘å være’?13 The interplay between ‘being’ 


and ‘sensing’ could be a crucial interpretive element for a theme exploring alienation. While 
 it might be relatively inconsequential for the narrative at large, it constitutes a shift. 


The second significant lexicographical shift is the replacement of ‘elevene’ for the 
 English word ‘pupils,’ a term that does not entirely correspond to the Norwegian original. In 
 the Norwegian language, the word ‘elev’ applies to someone attending any school level 
 below the university, i.e., elementary school to high school. The people attending Elias 
 Rukla’s class are, thus, ‘elever’ in Norwegian. Conversely, a ‘pupil’ in the English language 
 refers to attendees of the school system’s lower tiers. ‘Pupils’ become ‘students’ once they 
 start attending high school, making ‘pupil’ a misnomer for Elias Rukla’s students.  


13 Additionally, the fact that this word is printed in italics is not irrelevant, as it draws the reader’s attention 
 towards it and its meaning. This does not seem to have escaped the attention of Sverre Lyngstad either, as he has 
 reproduced this typography. Somewhat ironically, in the translation, the italics draws attention to the 


substitution’s incapability to represent the originals meaning. Which word, however, would transmit the 
multiplicity of Solstad’s original, being or sensing? Both words, arguably, lead to a semantic shift. 
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 Why would Sverre Lyngstad employ the archaic version, ‘pupil,’ here? Solstad 


creates a juxtaposition between Elias Rukla’s work as a teacher and his student life. In 
 conjunction with this, he reflects on the difference between ‘elev’ and ‘student,’ ‘pupil’ and 


‘student,’ in a passage describing how the attendees of Rukla’s class have not yet reached the 
 emotional or intellectual maturity of ‘students’ (Solstad 1994, 16–17). This passage 


necessitates the deployment of the misnomer. The lexicographical incompatibility creates a 
 translator’s paradox. Employ the word ‘pupils,’ which keeps the distinction between pupils 
 and students intact while misrepresenting Rukla’s students, or ‘students,’ idiomatically 
 correct in the target language, with the unfortunate repercussion of annihilating Solstad’s 
 reflection on the difference between the two terms. Lyngstad’s employment of ‘pupils’ 


affords us with a clue to his translational strategies, as he chooses the term that corresponds 
 with the source to the detriment of readability in the target language.  


What insights does this initial close comparative reading afford us as researchers? It 
 seems that Lyngstad demonstrates an ambition to correspond as closely as possible to the 
 source text, and he is often successful. He tries to replicate the subject-object structures and 
 lexicographical choices of Solstad’s original. However, in doing so, he forces some 


significant departures from the source material, mainly what concerns rhythm and orality. On 
 the lexicographical level, attempting to remain close to the original’s significance creates a 
 denotative shift that can be perceived as somewhat illogical, like the pupils finding 


themselves in the wrong classroom. The alternative would risk obliterating other passages in 
 the novel, forcing Lyngstad to make a choice. His choice is our clue to his translational 
 strategy; Solstad’s original text seems to be of the highest priority. This shows the fallacies of 
 the classic translation studies approach of source-target dichotomies, as neither one nor the 
 other could adequately explain the paradox faced by Sverre Lyngstad.  


With the financial backing of NORLA and a decorated translator’s appointment, the 
 English version of Solstad’s novel demonstrates political ambition. Whether or not the two 
 are causally linked is impossible to answer without resorting to speculation, but there are 
 some leads we can follow. The ambition of NORLA is the same as the justifications for 
 Lyngstad’s reception of St. Olav’s medal: the effort to circulate Norwegian literature abroad. 


This ambition would seem to correlate with Lyngstad’s translation itself, an effort to have the 
original, or its closest possible surrogate, circulate on the international book market. Whether 
or not this is a sound argument remains to be explored through further investigation.  
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 2.3 Second excerpt 


In the first excerpt, we saw Lyngstad’s tendency to retain certain structural elements of 
 Genanse og verdighet while forgoing others, particularly syntactic ones. He often maintains 
 proximity to the original transcript on the lexicographical level, even to the detriment of the 
 target situation’s idiomatic language. Whether or not this is constitutive for Lyngstad’s 
 translation remains to be explored, here through a second passage: 


Alt dette hadde han gjort høyst frivillig, med åpne øyne, ja, han hadde valgt det selv, og i fritt 
 valg mellom mange andre muligheter som hadde stått ham til rådighet, han kunne f.eks. ha blitt 
 advokat, ingeniør, siviløkonom, lege, etc., etc., men han hadde valgt å studere filologi for å bli 
 samfunnets lojale oppdrager, viderefører av det grunnlag hele samfunnet bygde på, og måtte 
 bygge på, slik han hadde sett det, rett nok uten å fundere så mye på det, fordi det hadde vært så 
 selvfølgelig. […] Hans valg var foretatt ut fra at det ville gi ham en indre tilfredsstillelse å ha 
 sin  daglige  virksomhet  som  lektor  i  den  høyere  skolen,  og  at  denne  tilfredsstillelsen  ville 
 frambringe et indre lys som ville gjøre det grå ved hans ytre framtoning nok så likegyldig, og i 
 det lå det jo en tillit til det norske samfunn og dets fundament som han måtte karakterisere som 
 rørende, ja vakker, tenkte han, og som var blitt delt av forbausende mange unge studenter på 
 hans eget 1960-tall, og både før og etter det ti-året, ja denne rørende tillit hadde faktisk vært 
 vanlig blant begavete unge mennesker i hele vår nasjons historie, tenkte han, nokså forundret, 
 for han hadde aldri tenkt på det på den måten før. (Solstad 1994, 109–110) 


The excerpt is from a much later part of the novel. By this point, we have witnessed Elias 
 Rukla’s student life and friendship with Johan Corneliussen, and marriage to his friend’s ex-
 wife. Through the narrative’s retrospect, the protagonist’s anxieties and inferiority complexes 
 have been explored. This passage is a defense of Elias Rukla’s choices in life and is essential 
 in order to understand his character’s development as we are approaching his breakdown.  


While this part is comprised of two sentences rather than a single one, there are 
 similarities in rhythm and syntax to the first excerpt. The hectic, oral tone is equally 
 prominent here. Lyngstad deviates more from the source text in his translation of this part: 


He  had  done  it  all  voluntarily,  with  open  eyes;  yes, it  was  his  own  decision,  having  chosen 
freely among many other possibilities that had been at his disposal, like becoming a lawyer, an 
engineer,  economist,  or  doctor,  etc.,  etc.,  but  he  had  chosen  to  study  philology  in  order  to 
become one of the nation’s loyal educators, carrying forward the foundation which all of society 
was built on, and had to be built on, in his view, a choice made without much pondering, to be 
sure, because it had been so self-evident. […] His choice had been made on the premise that it 
would give him an inner satisfaction to have his day’s work as a teacher in secondary school 
and that this satisfaction would produce an inner light which made the greyness of his outward 
appearance fairly unimportant, an assumption that showed a confidence in Norwegian society 
and its foundation that he had to characterise as touching, even beautiful, he thought, and which 
had been shared by surprisingly many young students in his own 1960s, as well as both before 
and  after that decade  –  well,  this touching  confidence  had,  as  a matter  of  fact, been  general 
among talented young people throughout our nation’s history, he thought, with some surprise, 
because he had never thought of it in that way before. (Solstad 2006, 117–118) 
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 The number of shifts seems comparatively higher in this part, at least as a first 


impression; however, as analysts, we have to agree that there is no such thing as an entirely 
 homogenous translation. Lyngstad here makes more significant alterations to rhythmic 
 structures than was the case before, through noticeable changes to punctuation. The addition 
 of a semicolon in the first line, and a hyphen in the twelfth, are somewhat more severe than 
 the occasional addition of commas we saw earlier. Does this passage demonstrate the same 
 dualism on the translator’s part as the previous one did, where the effort to retain certain 
 elements led to the obliteration of others? After all, the semicolon represents a relatively 
 significant pausation and syntactic reorganization.  


The ambition to retain subject-object relations is also less apparent in this excerpt than 
 in the previous one, which is clear already from the first sentence: ‘Alt dette hadde han gjort 
 høyst frivillig’ is translated into ‘he had done it all voluntarily,’ reversing the order of the 
 subject and object in the phrasing. Additionally, the Norwegian modifying adverb, ‘høyst,’ 


has been removed in the translation, which creates a semantic shift of the emphasis between 
 the two versions. Replacing ‘han hadde valgt dette selv, og i fritt valg mellom mange 
 muligheter’ with ‘it was his own decision, having chosen freely among many other 


possibilities’ presents a similar issue. By replacing the subject, ‘han,’ by ‘it,’ and the object, 


‘dette,’ by ‘decision,’ Lyngstad reverses the source text’s grammatical organization. The 
 result is that the antecedent of the subject becomes obscured, while the object is more clearly 
 defined. This happens without regard to the displacement of the original verb.  


Another lexicographical and semantic shift worth mentioning is the translation of 


‘samfunnet’ to ‘nation’ in the fourth line. Do the two terms carry the same connotations? I 
 would argue that, without geographical modifiers, ‘samfunn,’ society, signifies something 
 more abstract and nebulous than the word ‘nation.’ To which definition is Elias Rukla 
 alluding, the idealist and reader of philosophy? It is, of course, possible to read Genanse og 
 verdighet as an entirely Norwegian narrative about a Norwegian teacher with a past from a 
 Norwegian university, a servant of Norwegian society. No matter how justified such an 
 interpretation might be, emphasizing these qualities could restrict the novel’s potential 
 readings. However, this could be in line with the political ambition of having a Norwegian 
 novel circulate abroad, highlighting Norwegian literary and ethical values.  


There are a couple of more shifts in this passage that are worth mentioning. There is a 
 semantic difference between Solstad’s ‘frambringe’ and Lyngstad’s translation, ‘produce,’ as 
 being a creator is not always synonymous with making something appear. A similar 


misalignment of significance can be demonstrated between the Norwegian word ‘forundret’ 
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 and the English ‘surprised,’ the former being closer in meaning to the English ‘astounded’ or 


‘astonished.’ While highlighting these minute changes might seem somewhat pedantic, the 
 essence of this analysis is close attention to the minute changes happening in the transition 
 between language domains. More than this, the changes allude to a series of choices 


permeating the translation. While the shifts might seem small and inconsequential, they affect 
 the significance of the passage.  


That being said, attempting to create closer correspondence does not necessarily result 
 in an altogether different effect. In the eighth line of the excerpt, Sverre Lyngstad has 


translated ‘det grå ved hans ytre framtoning’ with ‘the greyness of his outward appearance.’ 


This is a direct translation, as close as possible to a word-for-word rendition of Solstad’s text. 


However, the notion of being ‘grey’ is not identical in Norwegian and English, underlining 
 the problems when translating idiomatic language. In both languages, the expression of 


‘being grey’ means someone of a boorish appearance and character. However, while this is 
 the sole meaning of the Norwegian expression, there is a second connotation in the English 
 language, where the notion of ‘grey’ can comment on someone’s sexuality. Reading Elias 
 Rukla’s romantic life as being somewhat unengaging would not be very unbelievable and 
 could give the word ‘grey’ a completely different meaning than in the source. Interestingly, 
 retaining lexicographical correspondence is what endangers such a significant shift.  


As far as possible, Lyngstad remains faithful to the verbal tenses of the source text in 
 this passage, reproducing the original conjugations. By doing this, he remains consistent with 
 the conjugations and tenses from the previous passage as well. However, this consistency 
 itself is at odds with Solstad’s novel; the Norwegian author is somewhat inconsistent in his 
 conjugations. In the previous excerpt, the original transcript contained a verb in the present 
 tense, interrupting the verbal consistency of a narrative written in the preterit. In that case, 
 Lyngstad replaced the verb with one conjugated in the past tense. This choice conforms to the 
 European literary tradition, one that Dag Solstad’s novel is somewhat askew with, even 
 though he is not a fully-fledged avant-garde writer. In the case of the second excerpt here, 
 Lyngstad reproduces Solstad’s tenses as long as Solstad’s tenses remain conventional. Thus, 
 it could seem as if Lyngstad is making corrections, realigning Solstad’s novel with European 
 literary dogma.   


According to this second analysis, Lyngstad seems somewhat inconsistent in his 
ambition to reproduce the original transcript’s grammatical particularities in an accurate 
manner. However, the Norwegian translator seems to be consistent in his own employment of 
verbal tenses and vocabulary. A translator’s language is starting to become visible through 
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 the analysis, a potential attempt to create a more conventional version of Dag Solstad’s novel, 
 one that corresponds to the classical literary schemata of the European tradition. This 


transcends target- or source-orientation; shifts are relatively constant whether Lyngstad is 
 trying to reproduce the language of the original transcript or not. A final analysis is necessary 
 to further substantiate this argument.   


2.4 Third excerpt 


Much earlier in the novel, we find a short passage that is somewhat emblematic of this 
 analysis’ findings: 


Jo, hvis man leser stykket med åpne øyne, uten å tenke på noe annet enn akkurat dette, og så 
 stiller spørsmålet: Når er dr. Relling nødvendig, er svaret åpenbart. Dr. Relling er nødvendig 
 ett sted, og det er mot slutten av siste akt. Han ba elevene bla fram dit, og de gjorde det, bladde 
 fram, noen raskt, noen seint, alle i det samme døsige lyset som alltid er inne i et klasserom i en 
 norsk skole. (Solstad 1994, 12–13)


The passage might not be long enough to exemplify all the particularities of Dag Solstad’s 
 style. However, its importance to the narrative is indisputable. It is one of its most essential 
 pivots, the moment where Elias Rukla has the epiphany about Ibsen’s Dr. Relling that sets all 
 the other events in motion. There is a chance that this passage might solicit particular 


attention from the reader due to its narrative importance. Lyngstad translates it as such: 


Well, if one reads the play with one’s eyes open, without thinking of anything but just this, and 
 then  asks  the  question,  When  is  Dr  Relling  necessary?  the  answer  is  obvious.  Dr  Relling  is 
 necessary  in  one  place,  and  that  is  near  the  end  of  the  last  act.  He  asked  the  pupils  to  leaf 
 forward,  and  they  did,  some  quickly,  others  slowly,  all  sitting  in  the  dim  light  which  is 
 characteristic of classrooms in a Norwegian school. (Solstad 2006, 9–10) 


Again, significant changes are made to the punctuation, and with that, the rhythm and oral 
 tone of the passage. The addition of a question mark in the excerpt’s second line stands out as 
 particularly eye-catching. At this point, I have to point out that these changes might not be 
 Lyngstad’s own, but changes made by various proofreaders and editors. However, as 
 researchers, we can only work with the available information; in this case, it is the book 
 itself. As my project is based on close reading, the published work is the only available 
 research object. As mentioned above, it sometimes seems as if Lyngstad is making 


corrections that coincide with conventional English grammar. The addition of the question 
mark here definitely fits such a theory. 



(26)18 
 As was the case before, Lyngstad does not remain entirely consistent in his 


translational moves; some changes made to this passage are not grammatically conventional. 


A simple comma in the translation replaces the colon from the second line of the original 
 transcript. Again, as we have seen in the previous excerpts, the pausation and rhythm of the 
 source text are altered. Contrary to conventional grammatical rules, however, Lyngstad 
 capitalizes the first letter of an interrogative clause introduced by a comma, begging the 
 question of whether a colon would be the more appropriate punctuation in this case. Perhaps 
 even stranger is the fact that the following phrase has no capitalization after the question 
 mark. Lyngstad’s translation of this passage is somewhat inconsistent. Surprisingly, here 
 Lyngstad is less traditional than the original transcript. 


Sverre Lyngstad still makes plenty of changes that are more in line with the historical 
 conventions of European literature. The source text’s repetitive elements are removed in 
 favor of a more traditional constructional philosophy. Solstad’s doubling of vocabulary, ‘bla 
 fram’ and ‘bladde fram,’ is reduced to a single phrase: ‘leaf forward.’ The same goes for the 
 repetition in the phrase “noen raskt, noen sent” (Solstad 1994, 13, my italics), which is altered 
 to include a more varied vocabulary in “some quickly, others slowly” (Solstad 2006, 10, my 
 italics). In the former of the two examples, Lyngstad does something that is rarely seen in 
 modern-day translation, as he omits an entire clause in his rendition of the text. He does so in 
 favor of a conventionalizing move.  


The language registry also undergoes a significant change. Lyngstad tends to elevate 
 the language and translate the work into a more formal registry. Examples of this tendency 
 are the employment of the English pronoun ‘one,’ the capitalization of Dr. Relling’s title, and 
 the addition of the Latinized adjective ‘characteristic,’ all of which are quite formal rather 
 than vulgar or radical. In addition to this, Lyngstad prefers to employ a rather descriptive 
 language, changing metaphoric values, such as ‘døsig,’ into descriptions, such as ‘dim.’ Dag 
 Solstad’s usage of light to create an allusion to the students’ sleepiness does not survive the 
 transmission to English. The light is not a presence, as it is in the original, but instead, it is an 
 element characteristic of the environment. The metaphoric and proleptic nature of the source 
 text, where the light is used to signal the students’ lack of interest, is not reproduced in the 
 translation.  


Lyngstad’s rendition of this passage seems to be more in line with traditional literary 
 values than Dag Solstad’s original. Repetitive elements are varied or omitted, a more 


descriptive language is favored, and punctuation is changed in a manner that seems corrective 
to the source text. These are hallmarks of traditional, realist narrative forms. Looking over 
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 Sverre Lyngstad’s library of translated works, it is dominated by Norwegian literature from 
 the early twentieth century, among them the novels of Knut Hamsun, Arne Garborg, and 
 Sigurd Hoel. Dag Solstad’s novels represent one of his rare forays into modern literature, and 
 while authors such as Hamsun had an experimental style for his time, this style is not 


particularly similar to more modern literary expressions, such as Dag Solstad’s. Is it possible 
 that Sverre Lyngstad’s specific experiences in translations are indicative of his translational 
 strategies? Could it be his rendition is affected by his history of translating more traditional 
 literary forms? To investigate such reflection further, an analysis of Sverre Lyngstad’s 
 enterprise as a translator is necessary.  


Before starting this investigation, a brief look at the analysis’ results might help 
 reorient ourselves. Sverre Lyngstad’s version, Shyness and dignity, demonstrates a significant 
 political marketing ambition. The financing by NORLA, the choice of an acclaimed 


translator, and numerous advertorial statements on the novel’s cover and backside allude to 
 such, going as far as describing Solstad as “Norway’s leading author, an icon among 


Scandinavian writers” (Solstad 2006, Back Cover). The same can be said of the cover design, 
 where eye-catching contrasts in font and photo solicit the viewer’s interest. Are the 


translational strategies in line with the apparent political advertorial ambition of the novel? 


For the most part, Sverre Lyngstad’s translation remains close to the formulations of 
 the source text, which alludes to the ambition to have a close surrogate of the source novel 
 circulate in a foreign language domain. The choice of the English misnomer ‘pupils’ is a 
 testament to this aspiration. It is plausible that it would be in NORLA’s best interest to fund 
 such a surrogate, as it would be a more accurate advertisement for Norwegian literature and 
 culture. Nevertheless, despite the signs of a source-oriented translation strategy, Lyngstad’s 
 work has several indicators of interpretive choices made by the translator and is not 


consistent in its effort to correspond closely to the source material. All in all, Lyngstad’s 
 Shyness and dignity is a quite heterogeneous translation, certain parts corresponding to the 
 original novel to a high degree, other diverging in a more significant manner. An interpretive 
 presence is constant and seems to have affected all the translational moves made by 


Lyngstad. It is difficult to attribute any categories to this version. 


The close and attentive reading of the translation lays the groundwork for an analysis 
 of these translational moves. They show evidence of fragmentation, and there does not seem 
 to be one overarching description that would accurately describe the translation as a whole. 


The close reading uncovers the heterogeneity of translated literature, it is the attention to the 
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 minute and textual details that allow us to make these observations. This again allows us to 
 reach broader conclusions about the work as a whole. 


The analysis of Shyness and dignity underlines a problem when working with 
 translated literature, one that Lawrence Venuti explains in The Translator’s Invisibility 
 (1995): 


A  translated  text,  whether  prose  or  poetry,  […],  is  judged  acceptable  by  most  publishers, 
 reviewers  and readers  when  it  reads  fluently,  when  the  absence  of  any linguistic  or  stylistic 
 peculiarities makes it seem transparent, giving the appearance that it reflects the foreign writer’s 
 personality or intention or the essential meaning of the foreign text – the appearance, in other 
 words, that the translation is not in fact a translation, but the “original.” (Venuti 2008, 1) 


Venuti’s assessment seems accurate, and as mentioned above, Lyngstad’s work seems to 
 attempt to create a fluid version, at least for the most part. This also coincides with a wish to 
 have the ‘original’ circulate abroad. If this is how we judge translated literature, and Shyness 
 and dignity is presented “in Sverre Lyngstad’s fine translation” (Solstad 2006, Back Cover), 
 then it stands to reason that he delivers an approximation of the original novel. Nevertheless, 
 as the analysis shows, the translator’s interpretive choices permeate his work, changing its 


‘appearance’ to use Venuti’s vocabulary.  


Embracing these stylistic and linguistic factors as we continue the analysis, I wish to 
 extend the scope to Lyngstad’s corpus of translational writings. I take this to mean his work 
 as a translator and his various writings on the craft of translation. Are there similarities to be 
 found between Shyness and dignity and other works translated by Lyngstad? Are there 


tendencies in his translational theory that might reveal useful information and aid our work as 
analysts? The goal of such an extension of the analysis’ scope is to inform the main research 
object, Lyngstad’s version of the novel. Exploring the translator’s linguistic consistency over 
a broader selection of works might shed some light on the questions posed by reading Sverre 
Lyngstad’s translation of Genanse og verdighet.  
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 2.5 Sverre Lyngstad’s translational optic 


The following part aims to explore what I call the translational optic, the parts of the 


translator’s horizon that are of linguistic importance to his work. I am not seeking to create a 
 unified and universal theoretical model for translational movements or explain inert power 
 dynamics affecting the interplay between source and target situations. Nor do I search for 
 universal or generalized traits of translative practice as a whole, which would be a Corpora 
 translation studies aspiration. I study the singular, a translator and his work with translation, 
 but I cannot disregard that the translator forms a space where the texts are reconfigured. As I 
 focus on the translator as a singular condition as opposed to a universal one, I choose the 
 word optic. Its definition, “relating to the eye or vision” (Stevenson and Waite 2011, 1005), 
 has strong denotations to personal perception, linking it to those of the translator himself.  


With the possible exception of a source text, which more critical condition could there 
 possibly be for a translation than a translator? Through an exploration of this instance of the 
 translator as a textual condition, perhaps the shifts discovered in the analysis of Shyness and 
 dignity could be further contextualized. In Sverre Lyngstad’s case, this context is quite broad; 


the Norwegian translator would hardly be as celebrated unless he had translated numerous 
 works. Therefore, I have to be quite selective, as a full investigation of the corpus would be 
 difficult under the restrictions of this thesis. I am sure a smaller selection of works will still 
 be enlightening, even if somewhat less comprehensive than ideal.  


An advantage in exploring Sverre Lyngstad’s enterprise as a translator is that he is one 
 of all too few who has written about his own translational work. In the later editions of Sverre 
 Lyngstad’s translation of Hunger (1890) by Knut Hamsun, a translator’s afterword is 


included: “Translator’s Trap: Knut Hamsun’s Hunger in English” is a pronounced critique of 
 the English translations of the novel, Mary Chavelita Dunne’s 1899 translation (under the 
 alias of George Eagerton) and Robert Bly’s revised translation of 1967. Bly’s translation 
 receives the brunt of the criticism: “While Bly’s version avoids bowdlerisation” (Lyngstad 
 2016a, 219), it is not “particularly readable” (Lyngstad 2016a, 219). The afterword also 
 explains Lyngstad’s improvements in great detail. Through this thorough explanation of 
 Lyngstad’s changes, it is possible to discern his view on the translator’s role, at least in part.  


The main critique of Robert Bly’s version is directed at his mistranslations. There are 
clear indications that Sverre Lyngstad sees the practice of translation as a question of making 
right and wrong lexical choices. There is little to no reason to believe that the Norwegian 
translator doubts the possibility of transmission in any way, as he states the importance of 
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