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Abstract  


In a bustling neighborhood in the inner city of Copenhagen you will find Sankt Nikolaj Church. The 
 church was built in the year 1917. However, its recorded history dates back to the 13th century when 
 the area was close to the harbor and seafarers came from near and far too trade and pay a visit to the 
 church before setting sail again. The seafarers and merchant booths are long gone and today the 
 immense brick building from 1917 houses something else from near and far, namely contemporary art 
 exhibitions. The building is now occupied by Nikolaj Kunsthal, a contemporary kunsthalle displaying 
 a wide range of contemporary art expressions. 


Museum architecture is an important part of the complex experience of any museum visit. In this 
 thesis, I explore the symbiosis of people, museum architecture and art objects on display in the 
 building of Nikolaj Kunsthal. In a space so old and solid, with an encoded meaning of sacrality and 
 cultural history, one could only imagine that there is a lot of challenges in the process of making 
 contemporary art exhibitions. However, in these challenges, there is also an opportunity for museum 
 workers and artists to be creative and innovative in their artistic production and work with exhibition 
 development.  


In analyzing and discussing who this building is, what this building is and what this building can do 
this thesis examines the complex relationship between museum architecture and museum bodies. The 
thesis asks the question How does the architecture of Nikolaj Kunsthal affect the process of making 
contemporary art exhibitions? And examines the process of exhibition development in expressive 
architecture trough a musicological and artistic view. The aim of this thesis is to investigate how 
museum workers and artists work with the museum architecture and how the architecture influences 
them in their practices.  
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Chapter 1: INTRODUCTION  


It was a sunny February afternoon in 2019 the first time I visited Nikolaj Kunsthal. I had just 
 moved to Copenhagen and was exploring the museums in the city. In the inner city, close to the 
 canal, narrow streets lead me to Nikolaj Plads, a rectangular square in the middle of a bustling 
 neighborhood. In this square, Nikolaj Church, a massive building of brown colored bricks built in 
 1917 appeared in front of me. Inside this church building, the contemporary kunsthalle Nikolaj 
 Kunsthal occupied the space. An art institution showing a diverse range of contemporary art 
 including painting, sculpture, installations, photography, video art, performance art and virtual 
 reality pieces. Looking back at this visit, I didn’t know at the time that this place would come to 
 be such a big part of my life. 


The exhibition on display the first time I visited Nikolaj Kunsthal was an exhibition by the 
 Swedish artist Andreas Emenius, called When the Unknown becomes familiar. The exhibition 
 consisted of different expressions of contemporary art; there were large paintings hanging on the 
 stone walls, a ceramic installation in the middle of the exhibition space, and a performance art 
 piece being performed. (Figure 1-3). The different expressions on display corresponded with each 
 other in the all-white painted nave of the church building. At one moment there was just me and 
 the performers in this huge space. One of the performers was listening to something through 
 earphones. I sat down on the steps leading up to where the altar could have been and watched her 
 in silence. What was she listening to, if anything? I don’t know how to explain it, but somehow 
 this exhibition made a huge impact on me. It was a kind of display I had never seen before. 


Something made me look at and experience the different fragments and expressions in the display 
 in a different way then I used to. Was it the particular pieces of art, my mood that day, the 


atmosphere, or the space itself that made me feel this way? This thesis is an attempt to provide an 
 answer to this question.  


In this thesis, I explore the symbiosis of people, objects on display, and museum architecture. To 
 me, the experience of museum architecture is an important part of the complex experience of a 
 museum visit. This symbiosis has also been a focal point of mine in my previous studies in art 
 history, cultural history and museology. I find that this quote by David Fleming captures the 
 interesting complexity of museum architecture very well:  


“The fact is that museum architecture is capable of achieving all sorts of impacts. It can inspire 
or confuse; dominate or complete; welcome or forbid; include or exclude. It can assist day-to-day 
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running operations or hinder them in an exceedingly frustrating fashion. It can look like an organic 
 part of the cityscape or like it has landed from another planet.”1  


This visit at Nikolaj Kunsthal in 2019 made me even more curious about museum architecture and 
 how it affects objects on display. The display of contemporary art in ancient buildings is not 
 unusual or original, but this venue made a unique impact on how I experienced the exhibition: the 
 mix between the present and the past, the spiritual and the secular created a special atmosphere, 
 there was something unique about this space and how it affected the objects on display, and my 
 perception of them. Wouter Davidts write about the contemporary art museum:  


“Since the museum of contemporary art wants to be at the absolute service of present-day art 
 and artists, it is haunted by an almost paranoid desire for an architecture that is receptive, adaptable 
 and adjustable, or in other words flexible.”2


In a space so old and solid, one could only imagine that there are a lot of practical challenges in 
 the design and layout of contemporary exhibitions. But in these challenges, there might also be an 
 opportunity to be creative and innovative in making contemporary art displays. It made me 
 wonder, how do you work with making exhibitions in such a space?  


Research Questions and Why We Should Try to Answer Them  


One and a half year later I started my internship at Nikolaj Kunsthal as a master student in 


museology and cultural heritage. It had already crossed my mind that I wanted to write a thesis on 
 museum architecture. Because of my internship, the architecture of Nikolaj Kunsthal became the 
 core of my thinking towards a research question and theme. During my internship my fascination 
 for the exhibition spaces in Nikolaj Kunsthal grew stronger. I became aware that no existing 
 building is a blank canvas; there are always encoded meanings in built structure.3 Many questions 
 arose in my mind. How does encoded meaning in architecture affect working with contemporary 
 art? How can museum workers work with the building and the meaning in existing architecture?  


What are the challenges and possibilities of working with contemporary art in older buildings with 
 a structure that cannot be changed? What does museum bodies bring to the architectural space and 
 vice versa? What can we learn in terms of museological perspectives in studying the sociomaterial 
 environment of Nikolaj Kunsthal?  


1 Fleming, «Creative Space», 54.  


2 Davidts, Triple Bond, 41.  


3 Forgan, «Building the museum».
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These wide-ranging, underlying questions have brought me to formulate the main research 
 question in these terms: How does the architecture of Nikolaj Kunsthal affect the process of 
 making contemporary art exhibitions?   


To my knowledge, there is not much research done on how museum workers and artists work 
 together in challenging spaces such as old churches, to create contemporary art exhibitions and 
 how this collaborative design process affects the finished product of the exhibition. Research on 
 exhibition design and curatorial intent is a substantial part of museological studies, but the 
 architectural intent has not gotten as much attention.4 In this thesis I aim to weave together the 
 museological views of curators, design and production team members, and the views and 
 experience of an artist in order to examine how architecture, art, and space work together (or 
 against each other) in creating a unique visiting experience. In so doing, I also hope to contribute 
 to the research at the intersection of museum architecture, museum bodies and museum exhibition 
 design. In particular, I suggest that studying a kunsthalle, rather than a museum, could open for 
 new views in the museological and cultural heritage field asking questions about space, art and 
 architecture. In this context the case study of Nikolaj Kunsthal is interesting because of its rich 
 cultural history and role as a public art exhibiting venue. By bringing the curatorial and 
 architectural intent closer together, my research findings suggest that the relationship between 
 space and content, and museum and artist ultimately have a profound effect on the exhibition and 
 how it is perceived. 


Thesis Structure  


After this first chapter introducing the theme follows the chapter of theoretical framework, 
 methodological framework, presentation of case study, analysis and discussion and last a chapter 
 of concluding perspectives. In the chapter on theoretical framework, I will introduce three main 
 theoretical branches and why they are relevant. Those three branches are sociomaterial 


perspectives, architectural theory and theories on exhibition design and development.  


In the chapter on methodological framework, I present the methods of research and writing for 
 this thesis. The methodological framework consists of several qualitative research methods, which 
 include analytic and evocative autoethnography, participant observation, interviews and 


conversations and analysis of visual materials.  


4 Hillier, Tzortzi, «Space Syntax», 604-605. 
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In the chapter on case study, I will first define what a kunsthalle is. I then present the history of 
 Nikolaj Kunsthal from the seafarer’s church in the 13th century to the municipality of 


Copenhagen’s official contemporary art exhibition space that it is today. I conclude this chapter 
 by describing Nikolaj Kunsthal and the anniversary exhibition Nikolaj – Københavns Kunsthal 40 
 Years.  


The chapter on analysis and discussion revolves around three main axes. I start with defining who 
 the building is and try to answer this question in identifying the building and the people working 
 in it by using actor-network theory. I then ask the question of what the building is and examine 
 this with architectural perspectives presented in the theory chapter. This is followed by an 
 examination of what the building does, thorough illustrating challenges and possibilities in the 
 development process of the anniversary exhibition based on my own observation and participation 
 and interviews with staff at Nikolaj Kunsthal and one artists. The aim of the analysis and 


discussion is to investigate how museum workers and artists work with architecture and how 
 architecture influences them in their practices.  


Lastly, I present some concluding perspectives and thoughts on my research findings.  
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Chapter 2: THEORETICAL FRAMEWORKS  


To analyze and discuss the process and product of making contemporary art exhibitions in older, 
 expressive architecture I will intersect concepts from different theoretical areas in the theoretical 
 framework. I will use three main theoretical perspectives: sociomateriality, architectural theory 
 and theories on exhibition development and design. For each of these I will present the concepts 
 that I believe will be most useful to the analysis of my case study.  


The sociomaterial perspectives presented here provide a brief introduction to what defines a 
 sociomaterial environment and who the different actants in this environment are. These 
 perspectives will be the basis of analysis and discussion, where I will examine who the actants 
 are, and how they act together in the sociomaterial environment. In the beginning of the chapter, I 
 will also introduce phenomenological perspectives and the concept of museum bodies because 
 these concepts are useful in the analysis of research material and theory. The concepts from 
 architectural theory and, more specifically, thoughts on museum architecture helps raise 


challenging questions concerning building types, and to investigate what a building is and what a 
 building can do? The theories on exhibition making zooms in and enables me to analyze the 
 process of making contemporary exhibitions and how the building is active in this process.  


The kunsthalle is a well-known piece in the huge puzzle of contemporary art exhibition venues, 
 but the literature on such institutions is limited. The museological terms and perspectives in this 
 thesis describing museum workers, museum architecture, or museums in general will by default 
 include the kunsthalle as institution and the people working in such an institution. The intersection 
 of theories enables me to link the museum bodies, the architecture, the process and production, 
 and product of the anniversary exhibition Nikolaj – Københavns Kunsthal 40 Years together by 
 examining what happens in their relation to each other and how they affect each other in the 
 process. In the sections below I will explain these theoretical perspectives, why they are relevant 
 and how I will use them. 


SOCIOMATERIAL PERSPECTIVES  
 Sociomateriality  


Sociomaterial approaches in research are often practiced-based perspectives that wishes to 
 understand “[…] social and organizational phenomena through the materiality of action”, by 
 studying the interactions of human and non-humans in organizational process.5 Sociomaterial 


5 Oliveira de Moura, de Souza Bispo, «Sociomateriality», 351. 
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theories and methods span from materialist to humanist perspectives.6 The notion of agency and 
 action is treated as something that can be performed by both human and non-humans.7


Developing contemporary art exhibitions can be described as a sociomaterial process or project 
 where the social and the material meet.8 David K. Dean writes:  


“We can think of an organization as an institutional structure made up of roles and 
 responsibilities through which individuals work together systematically to meet predetermined 
 objectivities”9  


By applying sociomaterial perspectives, such as actor-network theory, to my analysis I will study 
 the material as one of the “individuals” in the organizational work of developing exhibitions. The 
 sociomaterial approach enables me to describe the interlink between technologies, organization, 
 people and practice and helps us to understand the relation between the social and the material and 
 how they affect each other in the organized everyday life of Nikolaj Kunsthal.   


Phenomenology and Museum Bodies  


Phenomenological perspectives and thoughts on museum bodies are not sociomaterial 
 perspectives per se, but they are integral in the social part of the term since they concern the 
 human practices in the organizational process of the case study. “Phenomenology is a philosophy 
 seeking a direct contact with the world, it offers an account and description of our experience of 
 space, time, and the world as we ‘live’ and perceive them.”10 Since a large part of the empirical 
 research in this thesis is based on my own experiences as visitor, intern, and researcher at Nikolaj 
 Kunsthal, the analysis and discussion are based on phenomenological perspectives. These include 
 my own bodily experience in both planning and production of the exhibition Nikolaj – 


Københavns Kunsthal 40 Years. And the experience of the exhibition as “finished” product.  


In Maurice Merleau-Ponty’s phenomenological perspectives, the direct experience of the world is 
 at the heart of all science.11 To fully understand the meaning of science we must re-awaken the 
 basic experience of the world, return to our perception of the things in that world, and view 
 science as a second-order expression and explanation of that world.12 Maurice Merleau-Ponty 
 writes:  


6 Oliveira de Moura, de Souza Bispo, «Sociomateriality», 358. 


7 Oliveira de Moura, de Souza Bispo, «Sociomateriality», 352. 


8 Dean, «Planning for success» 360.  


9 Dean, «Planning for success» 360. 


10 Merleau-Ponty, Phenomenology of perception, translated by Smith, 8.


11 Merleau-Ponty, Phenomenology of perception, translated by Smith, 8 


12 Merleau-Ponty, Phenomenology of perception, translated by Smith, 8-9.  
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“I cannot shut myself up within the realm of science. All my knowledge of the world, even my 
 scientific knowledge, is gained from my own particular point of view, or from some experience of the 
 world without which the symbols of science would be meaningless.” 


By putting myself in the environment of research the analysis and discussion becomes a sensorial 
 phenomenological reflection from my own point of view in trying to understand how an 


environment affects a human being and vice versa. In order to analyze the process of exhibition 
 making in a sociomaterial environment we can ask: What does animation of bodies bring to 
 architectural spaces and the objects on display?13 Who are these bodies, and how do the museum 
 architecture and the objects in that space affect them?  


The phenomenological points of view in the empirical material are however not only my own 
 lived experiences. They are also based on interviews with museum workers and one artist. As a 
 unifying term for the humans in the sociomaterial network I will use Helen Rees Leahy´s concept 
 of Museum Bodies.14 Leahy´s term focuses on the museum as a site for social and bodily practice, 
 in contrast to the focus on the museum as collection of objects and artefacts.15 Leahy writes:  


“…the development of a performing museology enables the institution to adopt a reflexive 
 position in relation to its own operation, thereby revealing its hitherto unacknowledged functions and 
 processes.” 


Most of Leahy´s perspectives on performing museology evolve around the museum bodies of the 
 visitor and how they experience and perform the museum. In the phenomenological perspective, 
 the concept of museum bodies is relevant since it includes the museum bodies of myself, museum 
 workers and artists. Leahy writes:  


“In phenomenological terms, the visitor’s performance is an ontological process that occurs at 
 the intertwining of the body and the world or, more specifically, at the intersection of their embodied 
 subjectivity and the materiality of the museum.”16


The museum bodies of the case study will be identified using actor-network theory, which will be 
 explained in the next section.  


13 Jones, MacLeod, «Museum Architecture Matters», 212. 


14 Leahy, Museum Bodies.  


15 Leahy, Museum Bodies, 3.


16 Leahy, Museum Bodies, 106.  
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Actor Network Theory (‘Who’ is the building?) 


Having established what a sociomaterial environment is, the analysis and discussion will examine 
 the sociomaterial environment and identify who is part of this environment and how they act 
 together. I will do so with the help of a theoretical framework that combines architectural research 
 with concepts from ethnographic and sociological studies. Architectural sociological theory 
 analyzes buildings through actor-network theory (hereafter ANT). ANT is a theoretical 


framework developed in the field of Science and Technology studies, suggesting the necessity of 
 analysis of objects, artefacts, and technologies as a part of studies on social life.17 ANT can be 
 identified as a theory and method in the sociomaterial field of science.18 A sociological focus on 


“…object histories and material cultures have always loomed large in analysis”19 in museum 
 studies as Paul Jones and Suzanne MacLeod points out in Museum Architecture Matters. 


Therefore, ANT derived from sociological studies applied to architectural research of museum 
 buildings provides a useful framework for studying how buildings and people work together in 
 the processual networks and social life of the museum or kunsthalle. In a museological context 
 ANT provides a theory for studying museum buildings on the same level as objects on display, 
 museum workers and artists.  


To apply ANT to the research is a way of taking materiality seriously.20 In this thesis I will refer 
 to the work of scholar Kjetil Fallan who has applied ANT to the study of architecture. Fallan’s 
 work Architecture in Action: Traveling with Actor-Network theory in the Land of Architectural 
 Research provides some points of departure showing how ANT can be used in architectural 
 research. This work is useful in analyzing the interactions between people and things, between 
 matter and meaning.21 Fallan describes ANT as a wide and complex mash up of theories but puts 
 ANT to use in architectural context trough examples from architectural research. The key element 
 I will borrow from Fallan’s contextualization of ANT is the concepts of actants, in turn taken 
 from Bruno Latour whose premise is “…that both human and non-human actors are better 
 characterized as actants, as something that is made to act.”22  


As the acronym ANT suggests, the A stand for actors. These actors may be human or non-human. 


They may be buildings, museum workers, visitors, art objects, technicians, designers or galleries. 


Based on the ideas from Latour, Fallan describes both human and non-human actors as actants, 


17 Jones, MacLeod, «Museum Architecture Matters», 212. 


18 Oliveira de Moura, de Souza Bispo, «Sociomateriality», 352.  


19 Jones, MacLeod, «Museum Architecture Matters», 212. 


20 Guggenheim, «Unifying and Decomposing Building Types», 447.


21 Fallan, «Architecture in Action», 184. 


22 Latour, Reassembling the social, 46.  
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something made to act, and not as agents with free will and intentionality. They are to be 
 identified by what they do.23 N stands for network. Fallan claims that a network is made up by 
 associations and constituted by effects of the enrolled actors in the given network.24 In this way, a 
 network can be explained as a system or process involving both humans and non-humans. T 
 stands for theory. ANT has been questioned by sociologists as theory and sometimes described as 
 more of working method.25 Fallan describes ANT as a theory of action and that action in 


architecture happens when humans and non-human actors meet, act, and form a connection within 
 networks or systems. Fallan writes: “An ANT perspective, however, demands action. So, 


architecture in action is architecture in planning, design and construction, or architecture in use 
 and mediation.”26


The theoretical framework of ANT enables an identification of the different actants, both human 
 and non-human, in the process of making contemporary art exhibition to analyze how the 
 architecture affects the process and the production of exhibitions. It enables a study of museum 
 architecture in action, museum architecture as both part of a network and process, and as process 
 itself. The ANT perspectives on museum architecture will help me connect the building of Nikolaj 
 Kunsthal, its physical form and volume to the people working in the building and the objects on 
 display as part of the sociomaterial network that together forms the institution of Nikolaj 
 Kunsthal, and not as something separate.  


Euclidian Space and Project Flow  


Bruno Latour and Albena Yaneva has also contributed an article connecting ANT to architectural 
 research called “Give me a Gun and I Will Make All Buildings Move”: An ANT’s view of 


Architecture.27 The work is quite philosophical, drawing on ideas that no building can live in 
 Euclidian space, referring to perspective drawings of buildings as a static object.28 The theoretical 
 perspectives of Latour and Yaneva put the building as material in the “real world” in contrast to 
 the building in drawings and architectural software and 3D renderings. The article provides some 
 interesting thoughts on the building as project flow, that will supplement Fallan’s perspectives in 
 the analysis. Latour and Yaneva writes: 


23 Fallan, «Architecture in Action», 187. 


24 Fallan, «Architecture in Action», 187. 


25 Fallan, «Architecture in Action», 187. 


26 Fallan, «Architecture in Action», 192.


27 Latour, Yaneva «Give me a gun and I will make all buildings move».  


28 Latour, Yaneva «Give me a gun and I will make all buildings move», 104. 
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 “We too need an artificial device (a theory in this case) in order to be able to transform the 
 static view of a building into one among many successive freeze-frames that could at last document 
 the continuous flow that a building always is.”29


Although the article mainly concerns research on architectural design from idea and concept to 
 drawing and designing, engineering, and constructing, to the finished building “out in the world”, 
 the use of ANT pushes architectural research further. Latour and Yaneva writes: “To consider a 
 building only as static object would be like gazing endlessly at a gull, high in the sky, without 
 being able to capture how it moves.”30 The flow of transformations does not stop once a building 
 has been built; a building is never at rest.31 When the construction stops, human and non-human 
 actants “move in” and the transformation and flow endures. Latour and Yaneva’s ANT 


perspectives are helpful in capturing a building as more than a static object. This approach argues 
 that architectural reading and research of buildings anchored in the Euclidian space falls short in 
 capturing the many dimensions that lie in a building as project flow.32These theoretical 


perspectives on building as project flow are relevant because the development of exhibitions 
 happens both in the Euclidian space (in floor plans and sketches), and in three-dimensional space 
 of the exhibition gallery.  


The ANT approaches in architectural research described above provide a set of tools to think 
 about the architecture of the museum as acting side by side with museum workers in the social 
 network of the institution. Having established a theoretical framework for identifying the actants 
 in the network of Nikolaj Kunsthal, the analysis of the case study will examine how built form is 
 produced through occupation and use, and vice versa, how occupation and use relates to the built 
 form.  


ARCHITECTURAL THEORY 


The expressive architecture of Nikolaj Kunsthal and the working environment that the building 
 co-creates with the museum workers is the subject of analysis of this thesis. It will be necessary to 
 identify what the building is before analyzing what the architecture of the building does. Below I 
 will describe the architectural theories and perspectives I wish to use, and how they will be 
 helpful in the analysis and discussion of my case study.  


29 Latour, Yaneva «Give me a gun and I will make all buildings move», 104. 


30 Latour, Yaneva «Give me a gun and I will make all buildings move», 105. 


31 Latour, Yaneva «Give me a gun and I will make all buildings move», 107. 


32 Latour, Yaneva «Give me a gun and I will make all buildings move», 104.
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Visual Vocabulary (‘What’ is the building?) 


To analyze the meaning of the building of Nikolaj Kunsthal, I will employ Sofie Forgan´s concept 
 of visual vocabulary, referring to how meaning is encoded in buildings through structure, design, 
 and style in her essay Building the Museum – Knowledge, Conflict and the Power of Place.33
 Forgan points out that buildings are in fact artefacts themselves, that they reflect the material and 
 intellectual context of the society in which they were created.34 The visual vocabulary of a 
 building describes the physical and material forms and structure of the building and in this 
 vocabulary there is encoded meaning. To answer the question of what the visual vocabulary of 
 Nikolaj Kunsthal is, and what is the encoded meaning I will treat the building as an artefact. To do 
 this, I will use the simplest level of the theoretical approach iconography. Iconography means “the 
 study of image.”35 The theoretical framework is developed by several art historians since the 
 roman times.36 I will use the perspectives put forward by Erwin Panofsky (1892-1968). Panofsky 
 writes: “In a work of art ‘form’ cannot be divorced from ‘content’.” Panofsky offers three levels 
 of iconographic analysis. “In the second level, in iconographic analysis the viewer identifies the 
 image as story or recognizable character.”37 Iconographic perspectives will be helpful in reading 
 the visual vocabulary of Nikolaj Kunsthal as it can be seen as a method to capture content or 
 symbolic meaning in works of art and built form. 38


Identifying the Building Type(s) 


From interviews I have made, and from my own experiences as an intern at Nikolaj Kunsthal, it 
 has become clear that the building and its content raises a challenging question about what the 
 building is. Forgan writes about how buildings are often exemplified as a specific type of building 
 through its material structure:  


“The degree to which the building exemplified a “type,” the details of its initial design and 
 construction, the development of design, and the range of possible expressive meanings are always 
 important.”39  


In the analysis chapter I will try to identify the “type” or “types” of building that Nikolaj Kunsthal 
 exemplifies using amongst other theories Forgan’s thoughts on encoded meaning in architectural 
 structure and visual vocabulary. But analyzing the visual vocabulary and encoded meaning in 
 architecture is not enough to understand how the actants work together in the sociomaterial 


33 Forgan «Building the Museum», 572. 


34 Forgan «Building the Museum», 574. 


35 D’Alleva, Methods and Theories of Art History, 20. 


36 Panofsky, Meaning in the Visual Arts, 205.  


37 D’Alleva, Methods and Theories of Art History, 22. 


38 D’Alleva, Methods and Theories of Art History, 23.


39 Forgan «Building the Museum», 575. 
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network. To push the analysis further, I draw on Michael Guggenheim’s work. In his article 
 Unifying and Decomposing Building Types: How to Analyze the change of Use of Sacred 
 Buildings40 Michael Guggenheim offers a theoretical framework to identify how building types 
 are constructed. He does so by unifying and decomposing a building by its various parts. Unifying 
 the structure - the visual vocabulary - of a building connects the whole building to a certain 
 building type. In decomposing a building type, the different parts of the building play a role in the 
 definition of building type.41 Guggenheim argues that “Buildings can be understood as mutable 
 immobiles, objects that are immovable and thus likely to be changed on the level of their social 
 classification, or in architectural terms, their building type”42 The building itself, the structure, the 
 form, the tower etc., is immovable but this does not mean it cannot be changed, or that the 


building type cannot be changed. Guggenheim’s approaches concern the change of use in 
 buildings and how the change of use can change the building type. “The very idea of change of 
 use presupposes that a building type is not necessarily a unity of technological, sociological and 
 semiotic elements, but can be defined by any combination of them.” 43  


I will use the perspectives described above to analyze and discuss some of the technological and 
 sociological elements of Nikolaj Kunsthal and in trying to identify the building type(s). 


Guggenheim’s theoretical framework of unifying and decomposing building types enables me to 
 examine how the buildings type is related to its material or sociological parts. The perspectives on 
 mutable immobiles will help me understand how a solid immovable construction can change 
 building type. These sociomaterial approaches on architecture will enable me to bring to the fore 
 and analyze the complexity of the material and social in the building of Nikolaj Kunsthal.  


Practice of Space  


In examining the sociological elements of Nikolaj Kunsthal I will use Sophie Forgan’s 


perspective on how analysis of space, and what she refers to as practice of place, can provide a 
 helpful avenue to understand the nature of museum experience.44 As Forgan points out, “in 
 reality, architecture, place, and experience are inextricably linked.”45 Forgan’s essay includes the 
 experience of both museum architects, museum workers and museum visitors.46 In the analysis of 
 this thesis, I wish to examine how museum workers and artists act together with the expressive 
 architecture of Nikolaj Kunsthal in the process of making exhibition. In this context, I find the 


40 Guggenheim, «Unifying and Decomposing Building Types», 445. 


41 Guggenheim, «Unifying and Decomposing Building Types», 449. 


42 Guggenheim, «Unifying and Decomposing Building Types», 445.


43 Guggenheim, «Unifying and Decomposing Building Types», 448. 


44 Forgan, «Building the Museum», 574. 


45 Forgan, «Building the Museum», 574. 


46 Forgan, «Building the Museum».  
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word place to be restraining; I will therefore reformulate Forgan’s term from practice of place to 
 practice of space. Stephanie Moser writes in her article The Devil is in The Detail - Museum 
 Displays and the creation of knowledge: “In current museological practice, a key concern is to 
 create spaces that enhance the experience for the visitor and facilitate effective absorption of the 
 exhibition message.”47 The term space opens for a wider analysis of several components that 
 contributes to the network in the case study. In the word space lies both air, sound, smell, light, 
 temperature, bodies etc. I suggest that practice of space is a better expression to capture what is 
 created between architecture and people in different practices. As Forgan herself writes “A 
 building or space is saturated with qualities that have both an emotional and an intellectual 
 impact.”48


As part of the sociological elements and practice of space, I will consider the articulation of use in 
 an existing building.49 I will illustrate how the articulation of building type and articulation of the 
 use of the building affects not only the encoded meaning in the structure of the building, but also 
 the work of both artists and museum workers in the making of exhibitions.  


EXHIBITION THEORY  


Theories on exhibition development and design will provide a theoretical framework to 


understand what goes on during the process of making contemporary art exhibitions in Nikolaj 
 Kunsthal. This theoretical framework will help me understand and identify when and how the 
 architecture of Nikolaj Kunsthal is an active actant in the process of making exhibitions. I will use 
 exhibition theory on process, prototyping and sound to analyze and discuss the empirical material 
 of interviews, my own participation and observation of process, and the finished product of the 
 exhibition.  


Process 


Although developing exhibitions in any given museum can be seen as a project with a beginning 
 and an end, these projects and their phases and stages often overlap.50 To pinpoint and examine 
 where in the process the interaction between the human and non-human actants happen in Nikolaj 
 Kunsthal I will first focus on the start of the process of developing the exhibition Nikolaj – 
 Københavns Kunsthal 40 Years. I will use David K. Dean’s theoretical perspectives on process 
 exemplified with a linear model of project management (Figure 4) presented in the article 


47 Moser, «The Devil is in The Detail», 25.  


48 Forgan, «Building the Museum», 582.


49 Forgan «Building the Museum», 574. 


50 Dean, «Planning for success» 365. 
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Planning for success – Project Management for Museum Exhibitions.51 The linear model presents 
 four different phases of an exhibition project; the conceptual phase, the development phase, the 
 functional phase, and the assessment phase. Each phase then consists of different stages indicating 
 organizational activities, tasks and decision-making concerning for example planning and 


production.52 The model provides a schematic plan of the chronological life span of an exhibition 
 from idea and concept to debrief and evaluation.53 Such a plan is not as naturally fluid as the 
 actual development of exhibitions, but it can be helpful in identifying when in the process a 
 conflict or synergy between the different actants occur.  


Prototyping  


During my internship I participated in the planning and production of the anniversary exhibition 
 Nikolaj – Københavns Kunsthal 40 years. To analyze and discuss certain parts of this process I 
 use Kathleen McLean’s work Examining process in museum exhibition – A case for 


experimentation and prototyping.54 McLean theories on exhibition design and the act of 


prototyping provide a museological perspective that is both theoretical and practical. She gives an 
 explanation to what prototyping means:  


“I prefer instead the etymological roots of the word ‘prototype’ which in Greek, means a 
 primitive form or a first impression, because they convey the sense of giving shape to nascent ideas, of 
 starting at the beginning.”55


As McLean has put it, prototyping is design.56 Prototyping can be an experiment between museum 
 workers and visitors to do research on what works or not in terms of design.57 I will use McLean’s 
 perspective to illustrate how the prototyping in Nikolaj Kunsthal can be seen as an experiment of 
 exhibition design between the museum workers and the museum architecture. In this sense, 
 prototyping is the first physical meeting between art objects, museum bodies and museum 
 architecture. Doing prototyping and experimenting with design in the exhibition gallery is a way 
 of crossing boundaries and connecting the social and material. A theoretical focus on prototyping 
 enables me to examine how the exhibit team can move the design process out of the Euclidian 
 space and into three-dimensional space of the gallery. The concept is particularly helpful in 
 illustrating how the space allows for a design process in situ. 


51 Dean, «Planning for success».  


52 Dean, «Planning for success» 365. 


53 Dean, «Planning for success» 367.


54 MacLean, «Examining Process in Museum Exhibitions». 


55 MacLean, «Examining Process in Museum Exhibitions», 124. 


56 MacLean, «Examining Process in Museum Exhibitions», 124. 


57 MacLean, «Examining Process in Museum Exhibitions».
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Sound  


In the interviews I made in my research, the element of sound and acoustics was mentioned as a 
 challenging factor in developing contemporary art exhibitions in Nikolaj Kunsthal. To analyze the 
 element of sound in Nikolaj Kunsthal I will use perspectives on sound design put forward by Tom 
 Everrett in his article A Curatorial Guide to Museum Sound Design.58 Everret’s approaches to 
 sonic design and experience aims to make sound a more integral part of the museological research 
 field and the everyday practice of museum workers in exhibition development.59 Everrett presents 
 several frameworks of sound sensibility which describe how sound is integrated in exhibitions, 
 and how museum workers can incorporate the element of sound in exhibition design.60 One of 
 Everrett’s concepts is the sound sketch.61 Everrett explains what needs to be integrated in a sound 
 sketch:  


“This involved thinking carefully about what kinds of sound elements might be important to 
 include, and then plotting out roughly where these elements might appear in relation to one another in 
 the gallery space.”62


In the exhibition of the case study Nikolaj – Københavns Kunsthal 40 Years the challenge of 
 working with sound and acoustics is evident. The exhibition contains several works with diegetic 
 sounds, audiovisual content driven sound that needs the visitor’s attention for a cohesive 


experience of the exhibition.63 Everett’s approaches to sound design are helpful in illustrating how 
 we worked with diegetic sound in the design process of Nikolaj – Københavns Kunsthal 40 Years. 


They create a framework for analyzing how the challenges concerning acoustics engendered by 
 the structure of the building were addressed in the sound design. The analysis of sound design 
 enables me to bring together objects, museum bodies, and space, as the work with sound in 
 exhibition design links them together.  


In this chapter I have presented and explained the relevant theoretical perspectives for analysis 
 and discussion. In the next chapter I will present the methodological framework of this thesis.  


58 Everrett, «A Curatorial Guide to Museum Sound Design».  


59 Everrett, «A Curatorial Guide to Museum Sound Design», 313.  


60 Everrett, «A Curatorial Guide to Museum Sound Design», 317. 


61 Everrett, «A Curatorial Guide to Museum Sound Design», 318. 


62 Everrett, «A Curatorial Guide to Museum Sound Design», 318. 


63 Everrett, «A Curatorial Guide to Museum Sound Design», 314.
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Chapter 3: METHODOLOGICAL FRAMEWORK  


The methodological framework of this thesis consists of several qualitative research methods 
 which include autoethnography, participant observation and interviews, complemented by 
 analysis of visual materials. As mentioned in chapter 1 my fascination for the symbiosis of 
 museum architecture and art has been a focal point of my studies and part of my personal interest. 


My first visit to Nikolaj Kunsthal triggered my curiosity in how museum workers, art, and 
 museum architecture works together or against each other in creating unforgettable, and maybe 
 even life changing, experiences for the visitors of exhibitions. Since the starting point of my 
 research is based on such a personal experience and point of view, it is only natural that this will 
 be reflected in the methodological framework and the writing of the thesis.  


Analytical Autoethnography and Evocative Autoethnography  


Autoethnography is a qualitative research method derived from ethnography and anthropological 
 research.  Even though the autoethnographic element have always been a part of sociological 
 research, it was cultural anthropologist David Hayano who made the case for self-observant 
 ethnographic research when he published an essay on autoethnography in 1979, cited by Leon 
 Anderson in Analytic Autoethnography.64 Hayano’s essay stated that the anthropological move out 
 of the colonial era would result in more research on the social world and the subcultures that the 
 researchers where part of themselves.65 Anderson offers three main points in describing an 
 analytical autoethnographic approach in research, where the researcher is:  


“(1) a full member in the research group or setting, (2) visible as such a member in the 
 researchers published text, and (3) committed to an analytic research agenda focused on improving 
 theoretical understandings of broader social phenomena.”66  


As an intern at Nikolaj Kunsthal in the autumn of 2020, I was part of the exhibit team working 
 with the planning and production of the anniversary exhibition Nikolaj - Københavns Kunsthal 40 
 years. In this capacity I was, as researcher, a full member of the staff, setting and case study of my 
 research. As stated in the second point above, autoethnography, both analytical and evocative, is 
 not only a methodological framework for doing research. It also provides a framework for writing, 
 where the researcher puts herself as an actor in both the social world of the research and the in the 
 written text. Leon Anderson writes 


64 Anderson, «Analytic Autoethnography», 376.  


65 Anderson, «Analytic Autoethnography», 375-376. 


66 Anderson, «Analytic Autoethnography», 375.
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 “A central feature of autoethnography is that the researcher is a highly visible social actor 
 within the written text. The researchers own feelings and experiences are incorporated into the story 
 and considered as vital data for understanding the social world being observed.”67


In autoethnography, writing is research and a way of being self-reflexive and connecting oneself 
 to the empirical material through written text. During my internship I kept a journal of personal 
 thoughts and anecdotes to save my own observations and experiences as research data. This way I 
 started a process of making myself an engaging part of the story of this thesis68, using writing as 
 an autoethnographic research tool, before writing the actual thesis. The methodology of the thesis 
 combines analytical and evocative autoethnography. It is analytical because it contains analysis 
 and discussion of collected data with the help of theoretical concepts examining the sociomaterial 
 phenomena of making art exhibitions in expressive architecture. The method of writing is also 
 evocative in the sense that it opens for a narrative that is concerned with sensibilities, feelings, and 
 descriptive writing.69 In the book Evocative Autoethnography – Writing Lives and Telling Stories, 
 Arthur P. Bochner and Carolyn Ellis challenge the uniformity of structure in empirical research 
 papers by putting a focus on storytelling in social science writing.70 They focus on the human 
 being as a storytelling animal, and how we are shaped by the stories we are told, the stories we tell 
 and how our experience of the world is rooted in narrative practice.71 Evocative autoethnography 
 provides a methodology for writing research that put meanings into motion by telling stories.72
 The evocative autoethnography method of writing wishes to evoke some sense of feeling of the 
 unique space of Nikolaj Kunsthal that spurred my curiosity to write about this place.  


I have chosen to write the thesis in English, as I decided a few years ago to always write in 
 English when I had the chance. I made this decision because I wanted to challenge myself and to 
 develop my writing skills. And, because most of the literature in art history, cultural history and 
 the museological field which has been my fields of study the past years, is written in English. I 
 find that when reading English research literature and trying to translate concepts and terms into 
 Norwegian, the essence is often lost in translation.  


67 Anderson, «Analytic Autoethnography», 384. 


68 Anderson, «Analytic Autoethnography», 382. 


69 Anderson, «Analytic Autoethnography», 377. 


70 Bochner, Ellis, Evocative Autoethnography, 77. 


71 Bochner, Ellis, Evocative Autoethnography, 77. 


72 Bochner, Ellis, Evocative Autoethnography, 76.
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Observation and Participation  


During my work as an intern at Nikolaj Kunsthal, I had the opportunity to participate in the 
 planning and production of the anniversary exhibition Nikolaj - Kunsthal 40 years. I participated 
 in regular status meetings with the exhibit team, handled specific production tasks connected to 
 the exhibition, and could follow the day-to-day development from concept and idea, to design, 
 planning and production. Observation and participation as research method enabled me to come 
 close to the social and the material in the sociomaterial environment of my study.73  


My internship ended in December 2020 and unfortunately, I could no longer follow the rest of the 
 production and design process up close as a participant. During the last days of construction of the 
 anniversary exhibition in mid-February 2021, I made a visit to Nikolaj Kunsthal to observe and 
 document the finishing touches of the design process. In this way, the methodological framework 
 for observation is both participant and non-participant.74The visit was documented trough photos 
 and notes. The analyses also contain observations of the exhibition as a “finished” product to 
 compare the observations on design, production, and process of making the exhibition to the 
 exhibition as product. My notes and reflections from observation and participation during the 
 three months of internship and from visiting during the installing and finished product of the 
 exhibition is part of the empirical material that will be the basis for the analysis.  


Interviews and Conversations  


The research material includes qualitative semi-structured interviews and conversations in 
 addition to my own observations of the process. The semi-structured interview balances between 
 interview and conversation, it is a flexible form of research method that allows for the interviewer 
 to let the thoughts of the interviewed lead the way of the conversation by using an interview guide 
 revolving around the theme of research and asking follow-up questions.75 Steinar Kvale and 
 Svend Brinkmann write about interviews as qualitative research method in their book Interviews: 


Learning the Craft of Qualitative Research Interviewing:  


“The qualitative stance involves focusing on the cultural, every day, and situated aspects of 
 human thinking, learning, knowing, acting and ways of understanding ourselves as persons, and it is 
 opposed to “technified” approaches to the study of human lives»76


73 Oliveira de Moura, de Souza Bispo, «Sociomateriality», 359. 


74 Oliveira de Moura, de Souza Bispo, «Sociomateriality», 359.


75 Kallio, et al. Systematic methodological review, 2955.  


76 Kvale, Brinkmann, Interviews, 12.  
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Through interviews and conversation with experienced staff members at Nikolaj Kunsthal I got 
 insights into the challenges and possibilities of working with contemporary art in older expressive 
 architecture on a day-to-day basis. For the semi-structured interviews, I made an interview guide 
 with questions and notes that I wanted to discuss with the interviewees. The interview guide was 
 based on the preliminary interview guide, which was submitted to, and approved by NSD. 


Examples of questions from these guides are: What are the challenges of working with 
 contemporary art in old architecture? How does the architecture affect the design process of 
 making contemporary art exhibitions in Nikolaj Kunsthal? How does contemporary artists relate 
 to the architecture of Nikolaj Kunsthal?  


Both interview guides can be found in the appendix. The material collected through interviews 
 also include a conversation with an artist participating in the group exhibition of the case study to 
 get a broader understanding of the process of working with contemporary art in expressive 
 architecture from both a museological and artistic perspective. The three interviews were 


conducted in the building of Nikolaj Kunsthal in immediate closeness to the material environment 
 that the questions concerned and lasted around 30 minutes each. The interviews were held in 
 Norwegian and Danish, recorded and later transcribed by me. The quotes and extracts from the 
 interviews that can be found in the chapter of analysis and discussion have been translated into 
 English by myself. I have then worked with the transcriptions to identify and highlight the 
 keywords and major arguments for each interviewee, and then compared them to each other in 
 order to check for analogies and differences.  


All interviewees have signed an agreement form to participate in this thesis project that is based 
 on a template from Norwegian Center for Research Data (NSD). The thesis project, with 


description of the project and preliminary interview guide has been approved by NSD. With their 
 consent, the interviewees are not anonymized in the thesis because their roles and professional 
 experiences is what makes their answers interesting as part of the research material. The 


interviewees are as follows: Helene Nyborg Bay, the artistic leader at Nikolaj Kunsthal. Nyborg 
 Bay oversees the all over exhibition programming, the everyday operation of the kunsthalle, the 
 economy and personnel management, and communication about the kunsthalle, amongst other 
 responsibilities.77 Maja Krebs Sørensen, the event and production coordinator. She works closely 
 with artistic leader Nyborg Bay and oversees the all over development of exhibitions and is the 
 middle-woman between artists and technicians. Filip Vest, one of the Danish contemporary artists 
 who has contributed to the exhibition Nikolaj – Københavns Kunsthal 40 years. Vest works with 


77 Personal Communications with Helene Nyborg Bay, 11.02.2021.  
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the transcendence between humans and objects. Working with text, film, installations, and 
 performances, Filip Vest question how the spaces we live in affect us.78


Working with Visuals  


As writing has been part of the research, so has working with different kinds of visuals. A visual, 
 be it a drawing or photography can capture the complexity of actions of non-human actants in a 
 descriptive way that words cannot. This makes the focus on visual material a useful tool in 
 examining sociomaterial environments.79 In the early stages of working with concepts and ideas 
 for this thesis, I created a mood board or visual synopsis as a plan and strategy in the form of a 
 poster (Figure 5). In this poster I combined illustrations and text creating a visual thesis draft. This 
 draft has worked as starting point to return to throughout my research process. Photography has 
 been an important tool of collecting data. Taking pictures while doing different tasks such as 
 going through the video archive searching for videos for the anniversary exhibition (Figure 6-7) 
 has worked as a visual journal in addition to the written internship journal. Visual material 
 provided by the digital archive of Nikolaj Kunsthal, such as historical drawings and photography, 
 have enabled me to do visual research on the history of the building. This material is reproduced 
 with permission from Nikolaj Kunsthal. Architectural drawings and floor plans of the existing 
 building was used as a visual strategy tool in the design process of developing exhibitions which 
 will be elaborated in the chapter on analysis and discussion. All the visual material described 
 above has been an important part of the research and writing process which have resulted in a 
 selection of illustrations that can be found in the appendix and should be seen as an essential part 
 of my research.  


Reflections on my Role as Researcher and Methodological Challenges 


My role as intern, museum worker and researcher has been interlinked throughout the process of 
 writing this thesis. After my internship ended, I was hired as a permanent employee in the 
 reception of the kunsthalle. Although the kunsthalle was closed from mid-December 2020 to late 
 April 2021 due to covid-19 restrictions, my connection to the institution did not end with my 
 internship. When the roles are this interlinked and fluid, it is important to be reflexive on one’s 
 own roles and transparent towards the community you are a part of.  


Doing autoethnographic research with a phenomenological perspective on a subject that is of 
 personal interest, both as a participating intern and as a museological researcher, I have found that 


78 Filipvest.dk, «About».    


79 Oliveira de Moura, de Souza Bispo, «Sociomateriality», 360.
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there is a fine line between the personal and the professional. Even though I was a full member of 
 the exhibit team who was included in meetings and performed individual tasks concerning 
 planning and production, I had a different cultural identity as a student intern and museological 
 researcher then the rest of the group.80 My goals where both to develop an exhibition and at the 
 same time to learn and gather insights for my thesis project. I was both engaging in the actions as 
 a team member and documenting and analyzing them.81 As an intern and part of the exhibit team I 
 was transparent with my intentions and ideas to write a thesis with Nikolaj Kunsthal as the case 
 study. My experience is that being a part of the environment of study, voicing questions and 
 interest on the process of exhibition making have resulted in the opportunity to participate in the 
 process on a variety of levels.  


Nevertheless, there have been some methodological challenges in conducting research and writing 
 this thesis living in Copenhagen during the covid-19 pandemic. The empirical research for this 
 thesis started in august 2020 when I started my internship at Nikolaj Kunsthal. The contamination 
 level of the covid-19 virus was low during my whole internship period so I could conclude it 
 before Denmark went in to a second lock down in December 2020. This lockdown lasted until late 
 April 2021 and has significantly affected my work with this thesis in many ways.  


Originally, I would have liked to do more interviews with both museum staff and artists. I would 
 have liked to highlight more works from the anniversary exhibition to show the diversity in how 
 the different artist occupy the exhibition space of the lower gallery. But due  


to government restrictions, the access to the kunsthalle and the uncertainty of when and even if 
 the anniversary exhibition would open, I decided to focus on three interviews and highlight Filip 
 Vest´s work Bed Made to Look Like Body as the core example in analysis and discussion. It must 
 also be mentioned that the greatest challenge in this process has been the general lockdown of 
 society. The lack of a proper workplace for reading literature, working with gathered material, and 
 writing these chapters. The lack of inspiration and motivation that living in a cultural society 
 brings to the process of writing a museological thesis. And last, but not least, not having the 
 possibility to travel home to be with friends and family in this challenging period.  


In this chapter I have presented the methodological framework of this thesis. I have described the 
 process of doing research from gathering the empirical material to working with visuals and 
 writing these chapters. In the next chapter I will present the case study of this thesis. I will 


80 Anderson, «Analytic Autoethnography», 380. 


81 Anderson, «Analytic Autoethnography», 380.
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describe what a kunsthalle is and give a brief introduction to the history of the building and 
institution of Nikolaj Kunsthal, as well as a description of the place today and the exhibition 
Nikolaj – Københavns Kunsthal 40 Years. 
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Chapter 4: THE CASE STUDY  


In this chapter I will present the case study of the thesis, the institution Nikolaj Kunsthal and the 
 exhibition Nikolaj – Københavns Kunsthal 40 years. I will define what a kunsthalle is and point 
 out some differences and similarities with the contemporary art museum to put the case study in a 
 museological perspective. I will then make a brief account of the history of Nikolaj Church, 
 followed by a description of the place today, and at last I will describe the anniversary exhibition 
 Nikolaj – Københavns Kunsthal 40 years.  


What is a Kunsthalle? 


Because the institution of the case study is a kunsthalle and not a museum it is important to define 
 what a kunsthalle is. The term comes from German meaning ‘art hall’.82 A kunsthalle can be a lot 
 of things and it is not easy to pin down with one definition. I apply here the definition formulated 
 by Jonathan Habib Engqvist and Nina Möntmann in their report “Agencies of Art – A report on 
 the situation of small and medium-sized art centers in Denmark, Norway and Sweden”.83 In this 
 text they examine the differences and similarities between small and medium-sized art institutions 
 in the three Scandinavian countries. They give this definition of the kunsthalle:  


 “In conclusion, we could say that the possible definition of what ‘small’ or ‘medium-sized’ 


means for the three networks and related institutions lies less in the size of their exhibition spaces or 
 institutions, and more in their shared interest in experimental, even risky, curatorial and artistic 
 approaches, as well as their clear understanding of their local publics and the ability to listen to those 
 public’s needs.”84  


It follows that when I refer to “size” in this context I do not necessarily mean square meters. Size 
 also refers to number of staff members, exhibition programming and range of outreach to the 
 public and the environment around the institution. 85  Generally, a kunsthalle does not have a 
 permanent collection of art like an art museum. It is a space for temporary contemporary art 
 exhibitions.86 Not having the responsibility of preserving and displaying a collection gives the 
 kunsthalle more flexibility than a museum. A kunsthalle, large or small, can adapt, transform, be 
 experimental, risk-taking, raise important issues and play a more present role in the community of 
 its location with a proximity to people’s daily life.87  


82 Street, 200 Words to Help You Talk about Art, 122   


83 Engqvist, Möntmann, Agencies of art.  


84 Engqvist, Möntmann, Agencies of art, 29.  


85 Engqvist, Möntmann, Agencies of art, 27. 


86 Street, 200 Words to Help You Talk about Art, 122   


87 Engqvist, Möntmann, Agencies of art, 28-29. 
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