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1.  Introduction: The Quoted Pact 


Johannes Faustus, or Jörg Faustus, or Georg Faustus, lived either in Helmstadt or in 
 Knittlingen sometime during the first decades of the sixteenth century. He was born 
 into an age that considered the act of pledging one’s soul to the Devil in writing not 
 only a realistic offence, but also one punishable by mutilation and death. A 


fictionalised account of his life was chronicled in Johann Spies’s publication Historia 
 von Doktor Johann Fausten in 1587, the same year that midwife Valpurga 


Hausmännin was tortured and executed in Dillingen, accused of writing and signing a 
 pact with the Devil, amongst other acts of harmful apostasy. The work was meant to 
 serve a dual purpose: Entertainment and moral education. It warned the proud and the 
 curious of the dangers of devil worship and apostasy, while rewarding the curiosity of 
 those same readers with a generous offering of devilish spectacles. Doctor Faustus’s 
 infernal pact allowed him to transcend the boundaries of his peers’ experience, and, 
 as a literary device, it allowed the God-fearing publisher Johann Spies to present to 
 his readership a surfeit of amorality, debauchery, gluttony and at least the promise of 
 forbidden insights – implicitly referring all criticism back to the infernal document, 
 reportedly written by Faustus himself, that is embedded in the book’s sixth chapter. 


The book’s legacy within Western literary history is extensive: The Faustian pact 
 motif reappears again and again in works of literature and each time it does, it creates 
 a conflict between that context that gave birth to it and the work in which it appears. 


Three and a half centuries after Spies published his Historia, writing and 
 signing a pact with the Devil was no longer a punishable offence. However, as a 
 literary motif, it was revived by Thomas Mann, who has his protagonist Adrian 
 Leverkühn announce to bewildered onlookers during the final chapter of the fictional 
 biography Doktor Faustus (1947) that he has signed himself away to the Devil. 


Readers of this work have been no less bewildered by the presence of this motif in 
Mann’s novel than those fictional onlookers are as a fever-ridden Leverkühn states 
that he expects the Devil to come and collect his soul because of the pact that he 
wrote in his own blood. Scholars have been hard at work since the book was first 
published to banish the Devil from it, claiming – with increasing fervour in recent 



(8)decades – that there is no pact, no Devil and nothing demonic in it. The pact and its 
 effects are thought to be limited either to the narrator Serenus Zeitblom’s elaborate 
 mystification of his friend, or to Adrian Leverkühn’s diseased mind. These modes of 
 reading have obscured the peculiar effect that the pact motif has on Mann’s novel as a 
 whole, which is directly comparable to the motif’s function in the first Faustbook. 


There is undeniably a pact motif in Adrian Leverkühn’s fictional biography, it 
 is undeniably adopted from that first Faustian work, and it comes about as a result of 
 the protagonist’s interaction with a personified Devil. Furthermore, the pact motif 
 affects not only the way that Adrian Leverkühn composes music, but also the way in 
 which his biography is presented. Thomas Mann’s adoption of this motif entails a 
 colouring of his narrative, both within those sections of the book that are at the mercy 
 of Leverkühn’s form of expression and outside of them: The old pact motif, adopted 
 from Spies’s book, is staged as a foreign element in the organism that is Mann’s 
 Doktor Faustus, and among the large number of references, quotes and paraphrases 
 that this work contains, the motif has a particular position, because its presence 
 influences both the arc of Leverkühn’s story and the form of the work. A sixteenth-
 century system of belief that allows for a pact with the Devil is brought into the work, 
 and this staged anomaly spawns several points of conflict that some recent readers of 
 the work have attempted to resolve by removing or bracketing the pact motif. 


It is this conflict between an elaborately quoted material – a material that is 
 clearly marked within the work as foreign to it – and the primary narrative voice that 
 motivates this current study. This study is born out of the conflict inherent in Mann’s 
 novel, but the following will demonstrate that the mechanics of the motif in that work 
 is directly comparable to the motif’s figurations in two other Faustian works as well. 


The primary hypothesis to be tested in the following is that the pact motif appears to 
be present in a similar manner in several works that employ it: It is made up of text 
passages elaborately marked as text that has come to the work from the outside and 
that is embedded in the work, but it also creates an unsolvable, persistent conflict 
between the adopted, quoted material and other voices in the work. This hypothesis 
builds on two assumptions that must be tested in each case: First, that the pact motif 



(9)is staged as quoted, meaning that it is not only adopted from somewhere else, but also 
 marked as being foreign to the work, and second, that it is not only present in the 
 individual work as a purely isolated piece of text, but that it is both motivically and 
 thematically integrated into the work. 


This study is motivated by the presence of this conflict in Mann’s book, and 
 Mann scholarship needs a thorough investigation of this motif – an investigation that 
 brings to light what a pact with the Devil is in the context of the literary tradition that 
 Mann writes his novel into, and how this inherited motif is permuted in Mann’s work. 


Simply comparing Doktor Faustus with the Historia, however, will not sufficiently 
 account for the development of the pact motif that leads up to Thomas Mann, and 
 such comparison has already been performed a number of times.1 When it comes to 
 its treatment of the pact motif, Thomas Mann’s Doktor Faustus is very clearly 
 positioned between two major landmarks in the extensive tradition that makes up 
 Faustian literature. In his self-commentary, Mann has explicitly positioned his book 
 in a direct line of influence from that first chronicle of Doctor Faustus’s life, Johann 
 Spies’s Historia von Doktor Johann Fausten, and just as explicitly he has distanced 
 his work – or, more precisely, his Faust, his take on the Faust myth – from the most 
 widely read and certainly the most extensively commented-upon work in this 
 tradition, Johann Wolfgang Goethe’s two part Faust (1808, 1832). 


Appreciating the form and function of Mann’s pact motif requires an in-depth 
 understanding of how this motif appears, both in form and function, in each of these 
 works. A more or less purely mechanical comparison of similar textual passages, as 
 has been practiced and reiterated since the inception of comparative Mann studies, is 
 an insufficient basis for being able to perform a satisfactory reading of how the 
 presence of this outdated motif influences not only the narrative of Mann’s novel, but 
 also the way in which the narrative is conveyed. The erroneous conclusion that there 
       


1 Comparison between Mann’s Doktor Faustus and Johann Spies’s Historia von Doktor Johann 
Fausten in: Bergsten (1963), Nielsen (1965), Assmann (1975). Comparison between Doktor Faustus
and Goethe’s Faust in: Bergsten 1963, Berendsohn 1965, Koopmann 1988, Gockel 1988, Reidy 
2014, Berendsohn 1965, Koopmann 1988, Wysling 1978, Siefken 1981. 



(10)is no pact motif in the work has its roots in an insufficiently comprehensive 
 understanding of the development of the motif. A thorough model of what the pact 
 motif is in those works that Mann’s Doktor Faustus directly relates to will facilitate a 
 discussion concerning how Mann construes his own pact motif, while simultaneously 
 offering an interpretative model for other related works. While the end point of this 
 study is a better understanding of how the pact motif appears and functions in Mann’s 
 book, positioned in contention with significant voices in current Mann scholarship, its 
 output should also be regarded to be a model that accounts for the form and function 
 of the Faustian pact motif, both derived from and applied to three works in the Faust 
 tradition, and applicable to others also. 


The literary pact with the Devil is a formalised set of promises that a character 
 makes according to some rules and rituals that are shared between works of literature. 


These rules and rituals make up a law that governs literary pacts with the Devil, as 
will be demonstrated during this study’s analysis of Goethe’s Faust, which contains a 
running discussion of the legalities behind this type of pact. Actions following from 
formalised promises that are bound by a particular species of law can be subjected to 
judgment that may draw on the formalities of this law; by comparing the promises 
that are made in a pact with the Devil with the subsequent actions of the character 
that made the promises, readers may judge these actions to uphold or transgress 
against this implied law. Readers of Faustian literature have done precisely this, 
discussing and debating every turn of events that somehow transgresses against the 
law that the pact motif implies and invokes. Readers hold the work itself to the 
promises that its protagonist makes, and an unexplained or unrecognised breach of 
contract, such as the one that seemingly takes place during the penultimate scene of 
Goethe’s Faust II, can fuel decades and even centuries of debate. This study will find 
that the pact motif is consistently staged as foreign to the work; either stemming from 
a voice other than the primary voice of narration, or being brought into the work from 
a different historical age expressing a different world view. The narrators of Spies’s 
Historia and Mann’s Doktor Faustus explicitly distance themselves from the 
formalised promises, while in Goethe’s Faust the pact is identified as belonging to a 



(11)particular type of outdated legal formalism. One consequence of this line of reasoning 
 that will emerge in the following analysis of these three Faustian works is that, 
 although the pact motif is explicitly and elaborately staged as foreign to the work, it 
 greatly influences both the story told in the work and its form. 



1.1  Delineation: Unexplored Perspectives 


Three highly complex works,2 with complex reception histories, have been chosen for 
 this exploration of the pact motif. Care will be taken to avoid treating Spies’s 


Historia and Goethe’s Faust as secondary objects of analysis, aimed only at 


providing a backdrop for Mann’s Doktor Faustus, yet unless very strict prioritisation 
 is performed, it will be impossible to do justice to any of the three works within the 
 scope of this study. Interpretative challenges tied to the pact motif are plentiful, as the 
 motif is the thematic locus of all three works (arguably less so in Goethe’s 


heterogeneous Faust). The following three perspectives will be actively omitted from 
 analyses of the three works. 


This study is not performed from the vantage point of juridical scholarship. 


Johann Spies’s Historia von Doktor Johann Fausten will not be read in a context of 
 mundane or canonical philosophy and history of law, although this context offers 
 itself very clearly when approaching the work. On the contrary, the law that is 
 established within the work will early on in this study be contrasted to mundane law, 
 and isolated from it, using Jacob Grimm’s systematic study of juridical language 
 structures and rhetoric, Deutsche Rechtsalterthümer (1828), to demonstrate that 
 rituals tied to the pact with the Devil imitate rhetorical structures found in mundane 
 legal practice, but are given a unique content. The relation between the Historia and 
       


2 This statement will later be qualified in relation to Spies’s Historia, which traditionally has been 
held to be anything but complex, but which on closer inspection turns out to be less unambiguous 
than it seems at first glance. 



(12)contemporary witch processes, which has been proven to be not a unidirectional line 
 of influence, but rather an exchange of ideas and motifs between fictional accounts 
 and witch processes, has been and is currently being explored by professor Frank 
 Baron of the University of Kansas.3 The pact motif in Goethe’s Faust will only be 
 read in the context of Goethe’s legal practice and theory to a very limited degree. The 
 establishment of a pact motif and an underlying literary law will be understood in the 
 context of this law’s literary history, and not its interaction with Goethe’s thought on 
 and practice of law.4 This choice is made on the basis that this study is intended to 
 reach a better understanding of the form and function of the pact motif, not of the 
 manifestation of each individual author’s or epoch’s philosophy of law as it manifests 
 in the work. Goethe’s protagonist states that Hell itself has its laws (GF, l. 1413) and 
 it is these laws that will be identified, isolated and analysed here. 


This study will not provide exhaustive analyses or interpretations of any of the 
 three works that are discussed; its primary object of study is the mechanics of the 
 pact, not the thematic or moral implications of it. Of course, some variation on 
 Faustian desire motivates the pact in all three works. The Devil is invoked because 
 the protagonist has met a limit that cannot be transcended without otherworldly aid. 


This facet, however, will only be given attention where it is necessary in order to 
       


3 See Baron 1992b and 1989. In the latter, Baron finds strong similarities between the pact in the 
 Historia and a pact mentioned during the process against doctor Dietrich Flade, who confessed to “an 
 explicit pact with the Devil”. (Baron 1989, p. 17) Baron’s parallel between witch processes and 
 Faustian literature has received criticism from Karl-Heinz Hucke (1992), who in his book Figuren 
 der Unruhe. Faustdichtungen argues, explicitly against Baron, that the Faustian pact has the opposite 
 metaphysical implications from the pact in witch trials, as the latter is a one-sided dedication of the 
 human party’s servitude to the Devil, while the Faustian pact is a pact which is negotiated between 
 equals: The Devil is servant and master, while in the witch’s pact the Devil is seen to be master only. 


This latter power structure turns the pact into a one-sided pledging of one’s soul to the Devil: “Der 


‘Geschäftsabschluß’ nach den Vorverhandlungen (siehe die ‘andere Disputation Fausti mit dem 
 Geist, so Mephostophiles genennet wirdt’) ist in dieser Form nur möglich, weil sich gerade nicht 
 Herr und Knecht gegenüberstehen, sondern Interessenten, welche auf dem hier zur Debatte stehenden 
 Markt frei disponieren können, Verfügungsgewalt haben über Angebot und Nachfrage.” (Hucke 
 1992, p. 51) Without directly debating the connection to witchcraft, this study will produce an 
 argument against Hucke, in favour of Baron, as the agreement between Faustus and Mephostophiles 
 in the Historia will be proven to be formally significantly more one-sided than is implied by Hucke. 


4 Analyses that directly relate Goethe’s Faust to Goethe’s legal practice include Schubart-Fikentscher 
(1949), Cahn (1949), Simson (1949), Müller (1912). 



(13)elucidate some aspect of the form and function of the pact motif, or where this 
 study’s conclusions may aid in resolving individual points of contention within each 
 work’s history of research. A point of discussion in Historia studies is whether doctor 
 Faustus desires metaphysical insights or only increased power and earthly delights.5
 This study’s exploration of the formal aspects of the pact motif will provide some 
 new perspectives on this, but the interactions between a Renaissance project of 
 enlightenment and Faustian scientific Titanism has been thoroughly explored 
 elsewhere,6 and will not be a major theme in the following. Goethe’s protagonist’s 
 desire, which motivates his turn away from conventional scientific studies towards 
 magic, and which therefore also motivates his pact (or wager), has been instrumental 
 in the creation of major philosophical and theoretical works in the twentieth century,7
 and factors into most readings of the work as a whole, yet this point of discussion will 
 not be thoroughly treated in this present study. The question of why Goethe’s Faust 
 decides to enter into an agreement with Mephistopheles is closely tied to the function 
 of the pact motif as instigator of events, since the type of events that follows from it is 
 determined by its contents, but this cluster of problems will nonetheless distract from 
 the primary goal of establishing a model for understanding the pact motif that 
       


5 The controversy was instigated by Barbara Könneker (1967), who accused readers of the Historia
 of projecting onto the work themes from Goethe’s Faust, chief amongst which is the theme of 
 transcendent curiosity. Frank Baron (1992) expresses explicit support for Könneker’s hypothesis 
 regarding early Faustian curiosity. Könneker writes: “Hinter der Zauberei, wie sie hier verstanden 
 wird, steht also nicht das Streben nach Erkenntnis und Wissen, sondern das Streben nach Macht” 


(1967, p. 167) and “Damit ist die Frage nach dem tertium comparationis, das im Volksbuch zwischen 
 Sünde, Zauberei und Götzendienst besteht, beantwortet: es besteht in jenem luziferischen 


Machtstreben, das den Menschen, der von ihm beherrscht wird, in einen Knecht des Teufels 
 verwandelt (...)” (p. 168). Könneker’s main point is that Faustus is not a hero – a titan – in the 
 Historia, and that there is no ambiguity in his condemnation. He is possessed by the Devil, acts like 
 one who is, and is punished like a devil worshipper. Oddly enough, seven years prior to Könneker’s 
 article, Hans Henning claims that Spies’s Faustus’ drive towards forbidden knowledge has often been 
 denied by scholars: “Faust gilt uns geradezu als ein Prototyp des nach Wissen und Erkenntnissen 
 strebenden Menschen. Für die Gestalt des Faust-Buches ist dies oftmals geleugnet worden. Die 
 theologische Seite, die Warnung vor dem Teufel und seinen bösen Künsten, wurde hervorgehoben” 


(1960, p. 32). Henning indicates here that the approach which Könneker believes is missing from 
 approaches to the book is in fact the dominant approach up until 1960. 


6 Baron 1992a, Gockel 1988, Könneker 1967 & 1991, Rudolph 1991, in particular Müller 1984. 


7 A small selection could include Herman August Korff’s Geist der Goethezeit (1923–1954), Georg 
Lukacs’s Goethe und seine Zeit (1947), and Ian Watt’s Myths of Modern Individualism (1996). 



(14)transcends each individual work. The concluding foray into Mann’s novel will 
 contain a more thorough discussion of what its protagonist gains from the pact, 
 because in that particular work, the form of the pact and its thematic consequences 
 are tightly interwoven: The pact motif there demonstrates formal traits that are staged 
 as the results of Adrian Leverkühn’s pact with the Devil, and the pact becomes a 
 prerequisite for its own mode of presentation. 


Certain metaphysical and juridical perspectives are here being pushed into the 
 background, and there still remains another category, the removal of which is much 
 more problematic: Political perspectives will only be adopted and discussed insofar 
 as they illuminate the form and function of the pact motif. All three works write 
 themselves into, and are written during, periods of major ideological conflict. The 
 Historia can be seen as part of a Lutheran polemic,8 and Goethe’s Faust may be seen 
 as a timely response to Lessing’s call to arms in his seventeenth letter of literature 
 from 1759, wherein he argues that a definable German language literary tradition 
 should be reinstated, inspired by English literature, and that the old Faust legend is a 
 fitting material.9 In this perspective, Goethe’s Faust may in hindsight be understood 
 as a contribution to the rediscovery of a German national state amongst the chaotic 
 remnants of the Holy Roman Empire.10 However, these political concerns become 
       


8 Marguerite de Huszar Allen concludes that “most Faustbuch scholars have thought it to be a work 
 of Lutheran origin” (1986 p. 584), and Hartmut Rudolph points out, not without a measure of 
 sarcasm, that “[p]hilologischer Spür- und germanistischer Scharfsinn haben zu der Erkenntnis 
 geführt, daß die Faustsage sowie das Faustbuch selbst Gewächse auf protestantischem, genauer: 


lutherischem Boden sind” (1991, p. 42). Rudolph questions the Lutheran content of the text, and 
 concludes that while heavily influenced by Luther, the book cannot be called purely Lutheran 
 without certain reservations. On the other hand, Hans Henning points out that “Spies druckte streng 
 lutherische Kampfschriften” (1960, p. 31). 


9 “Daß aber unsre alten Stücke wirklich sehr viel Englisches gehabt haben, könnte ich Ihnen mit 
 geringer Mühe weitläufig beweisen. Nur das bekannteste derselben zu nennen; Doktor Faust hat eine 
 Menge Szenen, die nur ein Shakespearesches Genie zu denken vermögend gewesen. Und wie 
 verliebt war Deutschland, und ist es zum Teil noch, in seinen Doktor Faust!” (Lessing 1955, p. 138) 


10 This is a historical narrative often told in Goethe didactics. American Goethe expert Jane K. Brown 
tells it this way in her contribution to the Cambridge Companion to Goethe: “By anchoring his play 
so thoroughly in the European tradition, Goethe claims it for Germany, which had previously played 
but a marginal role in the classical revival in Europe, and simultaneously claims for Germany a place 
in that tradition. Faust is a comprehensive synthesis of European culture and as such is largely 



(15)most pressing when the pact motif in Thomas Mann’s Doktor Faustus is analysed: 


Adrian Leverkühn’s pact with the Devil is explicitly tied to the German collective 
 intoxication that led to what the book’s chronicler regards as the disaster of the 
 nineteen-forties,11 and Thomas Mann’s self-commentary following the book’s 
 publication offers interpretations that clearly identify it as an exploration of the 
 psychology behind the rise of National Socialism in Germany.12 Reading Adrian 
 Leverkühn’s fictional biography without drawing lines towards Fascism and National 
 Socialism seems hardly justifiable, but adopting terminology from the book’s own 
 narrator will enable an analysis of the pact motif in terms general enough that a clear 
 political positioning of the work will be unnecessary, save for a running commentary 
 in the form of footnotes delimiting this parallel perspective. Demonism and 


barbarism are terms offered by the narrator Serenus Zeitblom that will suffice as 
 descriptors of that realm that the protagonist Adrian Leverkühn’s pact plunges his 
 intellect and the narrative into, without the need to concretize these terms by directly 
 relating them to the nature of and German spirit behind National Socialism as 
 interpreted by Zeitblom, or as interpreted by Thomas Mann elsewhere.13


      
 responsible for the widespread perception that Germany in the nineteenth and early twentieth 
 centuries had reached the pinnacle of cultural development” (Brown 2002, pp. 88-89). 


11 “Deutschland, die Wangen hektisch gerötet, taumelte dazumal auf der Höhe wüster Triumphe, im 
 Begriffe, die Welt zu gewinnen kraft des einen Vertrages, den es zu halten gesonnen war, und den es 
 mit seinem Blute gezeichnet hatte. Heute stürzt es, von Dämonen umschlungen, über einem Auge die 
 Hand und mit dem andern ins Grauen starrend, hinab von Verzweiflung zu Verzweiflung.” (MDF, p. 


738) 


12 Helmut Koopmann’s contribution to the 2013 issue of Thomas Mann-Studien, which is an issue 
 that contains several attempts at identifying evil in Doktor Faustus, operates with an understanding of 
 evil that seems to fall in line with this study’s broader term the demonic, as something that is 
 positioned outside of language, but which is still present throughout the novel (2013, p. 63). 


Koopmann attempts to answer the question of why Mann appears reluctant to separate the “evil”, 
 guilty Germany from the “good, noble and righteous” (p. 63) Germany, and concludes that the prime 
 evil (“das Urböse”, p. 76) that Mann’s novel tries to circle in on is undefinable, and cannot even be 
 positioned as the opposition to “good”. 


13 Thomas Mann’s political interpretation of his own novel in the lecture “Deutschland und die 
Deutschen” (1945), which responds to and reflects on the German capitulation a few weeks before 
Mann gave the lecture, will be traced parallel to this study’s primary line of arguments, explicated in 
footnotes as relevant text passages are discussed. 



(16)These three rather strict choices have all been made for one reason: To narrow an 
 immensely complex area of study down to a sufficiently homogeneous line of 
 inquiry, so that a model of the Faustian pact motif based primarily on these three 
 works, and geared towards understanding the consequences of Mann’s inclusion of 
 this inherited motif in his fictional biography, can be created and presented in a 
 readable fashion. 



1.2  Method: Tracing a Motif Through Four Centuries, from  the Perspective of a Fifth 


A model of pacts with the Devil, which is this study’s final product, presupposes an 
 in-depth understanding of the works on which this model is built. The pact motif is 
 closely interwoven with nearly every aspect of the work in which it appears, from 
 development of narratives via thematic threads to the form that the presentation is 
 given. This means that the pact motif will be very carefully delimited and traced in a 
 small selection of Faustian works, built only on some theoretical assumptions 
 regarding the relation between spoken promises and written promises, and not on 
 major preconceived ideas about the form and function of the pact motif. This ideally 
 inductive approach to the Faustian pact motif will aid in clearing up some old 
 entrenched ideas regarding the motif, in line with the spirit of Goethe and Schiller’s 
 observation in one of their collaborative couplets, entitled “Die Möglichkeit”, from 
 Xenien (1796): 


Liegt der Irrtum nur erst, wie ein Grundstein, unten im Boden, 
 Immer baut man darauf, nimmermehr kömmt er an Tag. 


(Schiller 1965, p. 275) 


If this couplet’s message concerning widely accepted – and long since buried – 
foundations can be applied to anything, it can be applied to the scholarly reception of 
the pact motif in Goethe’s own two-part Faust play. This motif was frantically 
discussed during the first three decades of the twentieth century, but some recent 



(17)scholars appear to regard it as exhausted.14 All three analyses, of three works that are 
 very different in form and content, will be geared towards one single goal: To 
 discover what the Faustian pact is, and how it functions in each specific work. 


However, this material facilitates a comparative approach. Thomas Mann’s style of 
 composition, which he dubs “Montagetechnik”, invites comparison to those works 
 and biographies that he incorporates into his work, as does Goethe’s extensive 
 references to other works of literature and the method of composition behind the 
 Historia’s creation, which involves directly and indirectly quoting large sections from 
 religious, scientific and literary bodies of text. This study will gradually establish a 
 clearly defined tertium comparationis that will transcend each single work. This 
 approach is necessitated by a tendency within the history of comparative Faust 
 studies specifically to project onto some works a thematic horizon belonging to other 
 works: For example, Spies’s Historia does not chronicle the heroic striving of 
 modern man towards impossible insights into “(...) was die Welt | im Innersten 
 zusammenhält” (GF, l. 382-383) unless it is read specifically as a precursor to 
 Goethe. This is also the reasoning behind the quantitative weighting of each work in 
 this study, and the formal separation of the line of arguments into individual parts 
 concerning each work. The pact motif as it appears in Mann’s Faustbook cannot be 
 satisfactorily explored if all questions posed to the other two works are dictated by 
 problem areas specific to Adrian Leverkühn’s fictional biography. While the latter 
 work will be weighted slightly more heavily than the other two, the pact motif in all 
 three works will be thoroughly discussed on premises found within each of them and 
 in their reception histories. Ideally, this study will lift the pact motif out of each work, 
 leaving the work unharmed in the process, and use this once again ideally isolated 
 interpretation in the creation of the tertium comparationis, the model of Faustian 
 pacts. 


      


14 This point is discussed in detail in 3.1. See Scholz 2011, p. 786, Schöne 2003b, p. 752. 



(18)The idea that Faust works are not at all comparable with one another has been 
 proposed by Paul de Man, in his short essay on the Faust figure from 1957:15


The narrative motifs, if they were preserved, have taken on such a different 
 significance that a simple comparison no longer does much good. Such 
 comparison can only serve to demonstrate the absence of all continuity. The 
 Faust of Goethe does not simply treat in its own way the same moral or 
 theological problem as the Volksbuch; it treats an altogether different 
 problem, and the narrative similarities are for the most part purely formal. 


(de Man 1989, p. 79) 


Although de Man does not quite elucidate what a “simple” comparison entails, it is 
 clear that he believes the complete lack of continuity in the significance of the 


“narrative motifs” of the tradition, which must include the pact motif, prohibits direct 
 comparison. This perspective invites readings of Faustian works that belie the gravity 
 of inherited motifs, as they are regarded as nods to tradition rather than comparable, 
 effective literary devices. Later encounters with the individual reception histories of 
 the works analysed here will show that the idea expressed by Paul de Man, that 
 narrative similarities are “purely formal”, is often repeated and used as a simple 
 solution to the problems caused by the conflict between new and old, between work 
 and inherited (or assembled) motif, in each case. It is an incorrect assumption, as at 
 least the pact motif will be shown here to have a highly comparable significance in 
 each work. Not only is the motif itself formally relatively stable, but its functions are 
 also, if not identical, then positively comparable, across the three works analysed 
 here. Elisabeth Frenkel underlines in her encyclopedia of motifs, Motive der 
 Weltliteratur (1976), that differences in motifs make visible the dialectical relation 
 present in any given literary treatment of a motif between its historical situation and 
 its transhistorical elements, and that this is a relation that should be awarded 
 attention: 


Jede literarische Gestaltung eines Motivs spiegelt die dialektische Position 
 des Kunstwerks zwischen Überzeitlichkeit und Zeitbedingtheit, der ein 
 Beurteiler Beachtung schenken muß. (Frenzel 1988b, p. X)


      


15 Quoted in Dan Latimer’s translation. 



(19)On the other hand, de Man’s idea that the narrative motifs of Faustian works of 
 literature are not directly comparable must also be taken into account in order to 
 avoid reducing analyses of single instances of the pact motif to fit an overall theory 
 that facilitates an elegant reading of Thomas Mann’s Doktor Faustus. This study will 
 carefully avoid reducing the complexity of the pact motif in each individual work in 
 order to facilitate comparison, and it will also treat the pact motif as an integrated part 
 of the individual work. 


This approach to three heterogeneous works prohibits complete 


methodological unity, except in the final process of comparison. The object of study 
 – the pact with the Devil – is a motif, while all instances of this motif that are 
 analyzed are inscribed in a particular material (“Stoff”), namely the Faust myth. The 
 research tradition of “Stoff- und Motivgeschichte” will play a role in the following 
 analyses of three Faustian works, which in turn may contribute to this research 
 tradition’s understanding of what the pact motif is and does. A motif, defined 
 according to this tradition’s nomenclature, is a plot trigger, not plot, as formulated in 
 J.B. Metzler’s recently published Handbuch Komparatistik (Zymner & Hölter 2013), 
 and it will be understood in the following according to this definition. A motif  


initiiert (...) Handlungen, ohne sie auszugestalten, transportiert und generiert 
 Bedeutungen, ohne auf speziellen Kontexten oder Strukturformaten zu 
 bestehen. Es gibt Motive, die bereits thematisch konfiguriert sind 
 (Teufelspakt, Bruderzwist, Abenteurer), diesen jedoch nicht mit z. B. 


bestimmten Figuren und Ereignisabfolgen verbinden. Ein Motiv ist 


Handlungsauslöser, nicht Handlung selbst.” (Zymner & Hölter 2013, p. 125) 


This definition can be accredited to Elisabeth Frenzel, who, in the foreword to Motive 
 der Weltliteratur, separates “Stoff” from “Motiv” by comparing the two to the 
 musical categories of melody and chord, respectively: 


Der Stoff bietet eine ganze Melodie, das Motiv schlägt nur einen Akkord an. 


Der Stoff ist an feststehende Namen und Ereignisse gebunden und läßt nur 
 gewisse weiße Flecken im bunten Ablauf des Plots stehen, jene Rätsel oder 
 Lücken entfaltungsfähiger Stoffe, die immer wieder neue Autoren zu 


Lösungsversuchen locken, während das Motiv mit seinen anonymen Personen 
und Gegebenheiten lediglich einen Handlungsansatz bezeichnet, der ganz 
verschiedene Entfaltungsmöglichkeiten in sich birgt. (Frenzel 1988b, p. VI) 



(20)While the pact with the Devil is a motif, the Faust myth is “Stoff”.16 Amongst other 
 motifs, the pact with the Devil has a particularly strong function as “plot trigger”, 
 because it contains explicitly given promises regarding events that will follow it. 


However, the property of this particular motif that drives this study is the conflict that 
 it instates within the work that contains it. When the pact is identified through various 
 means as in some fashion misplaced or in conflict with other elements of the work, 
 the power that it exerts on the story by virtue of being a strong plot trigger leaves 
 identifiable traces of this disharmonious motif throughout each work. 


In those works where a narrator can actively distance himself from the 
 contents of the pact, this structure is easily identifiable. However, the point is 
 confounded when the object of study is Goethe’s Faust, which, by virtue of its form, 
 contains several voices and several points of view that to varying degrees harmonize 
 and compete with one another. Goethe’s drama in particular is one where even 
 individual characters take on different roles and express different viewpoints, so an 
 act of identifying one well placed and another “misplaced” point of view would not 
 be reasonable. This study will nonetheless identify a positioning of the logic behind 
 the pact with the Devil – its implied law – in opposition to viewpoints of several 
 characters, and this explicit identification and renunciation of hellish law will greatly 
 inform this study’s analyses of the two narrative works. The analysis of Goethes 
       


16 The English language lacks terms that allow for strict separation of motif from “Stoff” and theme; 


the latter word may at times appear to encompass all three, leaving Faust, the rise of Nazism and the 
 pact with the Devil themes of Mann’s Doktor Faustus. This study will initially maintain a separation 
 of “Stoff” (the Faust myth, or “Fauststoff”), theme (the rise of National Socialism, artistic creativity, 
 apostasy, curiosity, and so on) and motif (the pact with the Devil). While the strict separation of these 
 three may seem an outdated operation, it is also, in the particular case of a study attempting to 
 identify the form and function of pacts with the Devil, both necessary and productive, although the 
 separation may be artificial, and will turn out to be difficult to uphold due to the interconnectedness 
 between theme and motif. Just like the motif of the inquisitive scholar or scientific titan is 


inseparable from the theme of transcending curiosity, the motif of the pact with the Devil has its own 
thematic implications. The Handbuch Komparatistik underscores the importance of upholding an 
informed delineation of these terms: “Eine Differenzierung anstelle einer Akzentuierung erscheint 
ferner vor dem Hintergrund der aktuell proklamierten Annäherung und gegenseitigen Bedingung 
kultureller Phänomene obsolet. Allerdings bleiben terminologische Distinktionen, die sich der 
jeweiligen sprachlichen und wissenschaftgeschichtlichen Verankerung bewusst sind, unerlässlich, um 
innerhalb eines expandierenden Forschungsfeldes quantitative wie qualitative Aussagen treffen zu 
können.” (Zymner & Hölter 2013, p. 125) 



(21)Faust will be guided by Peter Szondi’s idea that the type of stage play of which 
 Goethe’s two Faust works are exemplary positions its voices dialectically without 
 offering a reliable avenue of approach towards the “truth” or intention of the work 
 beyond these disparate voices. Tendencies similar to this will be uncovered in those 
 chapters that concern the pact motif in the Historia and Mann’s Doktor Faustus as 
 well, wherein different voices are set against one another without offering as clear of 
 a prioritization of one voice over the other as held by several scholars who will be 
 identified during the introductions to each analysis. 


When analysing the Historia, Mieke Bal will supply a nomenclature that 
 facilitates basic structural analysis of a narrative form which is significantly more 
 nuanced than generally held. This terminology is all but useless in an analysis of 
 Goethe’s drama, where stage presence, or, as is the case with the written document 
 that Faust produces, stage absence, will be a point of discussion, aided by Peter 
 Szondi’s theory of drama. The sections that relate to the pact motif in Thomas 
 Mann’s Doktor Faustus stand between narrative and drama, and will be analysed 
 according to these terms and through insights that have been applied to the other two 
 works, in addition to Thomas Mann’s own theoretical writings on the form of the 
 novel.17 This background of literary theory will supply tools for analysis that will aid 
 in bringing to light some aspects of the pact motif’s presence in each work, and 
 interpretations of these three works will not be limited by constraints such as pure 
 structural analysis or autonomous close reading. This study does not adhere to any 
 theoretical school of thought, but employs terminology and insights from various 
 traditions in order to facilitate its overarching comparative project, and allows for 
 variance in methodical approach according to the form of each individual work that is 
 discussed. This does not mean, however, that the study will not propose and 


demonstrate the use of a unified method of comparative reading that is applicable to 
 other lines of influence in other histories of literature as well. 


      


17 Jürgen H. Petersen’s (2007) assertion that Thomas Mann was a miserably inept literary theorist 
will be taken into account. 



(22)This study’s output and contribution should be considered not only an 
 interpretation of the pact motif in Mann’s Doktor Faustus, but also a theory of the 
 form and function of the Faustian pact motif. First and foremost it is a study of how 
 this motif is shaped and how it functions in Faustian works of literature, but it should 
 also be of relevance to related motivic figures, meaning other formalised explicit 
 promises in literature. In what may be called the space between these various texts a 
 figure appears that should hold validity for all formalised promises in works of 
 literature, although testing it on other works lies beyond the scope of this current 
 study. This type of figure will always be characterised by a measure of plasticity, 
 since it is developed through its interaction with specific works of literature, and 
 since this present study will not assume that any one particular work should be 
 regarded as the defining and definitive source of the Faustian pact motif, against 
 which all other works should be compared. Renate Lachmann (1990) regards the 
 space between texts that in some way may be made to communicate with one another 
 by reading them comparatively as a form of permutable architecture that is changed 
 when it is brought into contact with other texts: 


Der Raum zwischen den Texten, ist er nicht der eigentliche Gedächtnisraum? 


Verändert nicht auch jeder Text den Gedächtnisraum, indem er die 
 Architektur, in die er sich einschreibt, verändert? (Lachmann 1990, p. 95) 


The objects of analysis for this study are three works of literature, or one particular 
space between them. When approaching this tradition with the objective of creating a 
working model of the Faustian pact motif, two methods present themselves: One 
diachronous, meaning a method which takes into account a very large number of 
works in order to distil some common traits from them; and one synchronous, 
meaning a study which bases itself on more thorough analyses of significantly fewer 
works. The first method would facilitate a macrohistory of the pact motif and a broad 
overview of its development. However, there are two major challenges to this 
approach to the Faustian pact motif specifically, or any other aspect of Faustian 



(23)literature.18 First, the tradition is very large, and individual Faustian works tend to 
 have prohibitively extensive histories of research. Accounting for nuances in each 
 work would very quickly exceed the limits of a single study, threatening the unity and 
 clarity of one single presentation, and requiring generalisation that might violate not 
 only the distinctiveness of each work, but also nuances in the individual work’s 
 history of research. Secondly, and more importantly, the interwoven nature of the 
 pact motif with the work as a whole prohibits the first approach if the goal is to 
 achieve a better understanding of how the pact motif may function within each work. 


The pact motif will be proven here to be subtly – and occasionally unsubtly – present 
 throughout these three works, but reaching this conclusion requires thoroughness and 
 attention to detail that a large selection of objects of analysis would hinder. The 
 influence of single works in the larger Faust tradition on these three objects of 
 analysis will of course by no means be ignored, but this present study will not directly 
 contribute to or enter into a dialogue with the research histories of works other than 
 these three. This choice of material, which is reflected on in Chapter 1.3., may be 
 seen as a weakness, since the chosen works are the works in the Faustian tradition 
 that historically have received the most attention. This study could have provided an 
 opportunity to lift less-known Faust works into the spotlight, rather than present yet 
 another interpretation of Spies, Goethe and Mann. However, the choice of material is 
 made on the basis of each work’s potential contribution to the overarching model of 
 Faustian pacts, as well as availability of research material that facilitates a project of 
 this scope. Using Thomas Mann’s Doktor Faustus as a point of arrival for an analysis 
 of the pact motif is suitable, since its reworking of the Faust myth is suspended 
       


18 Marianneli Sorvakko-Spratte (2008) employed this method when studying the morality of Faustian 
pacts, starting with the Historia and its immediate successors and working her way towards Swedish 
and Finnish Faust stories through a selection of German works of literature including Thomas 
Mann’s. Marina Münkler (2011) has shed light on the transference of the character Faust between 
works of literature by examining a large number of works. While at least the latter study holds an 
extremely high level of precision, both make some problematic assumptions regarding the pact motif 
in the Historia that will be challenged in Chapter 2, and that conceivably could have been avoided if 
each work had been awarded more attention. Their choice of method has by necessity left some blind 
spots which this current study will be able to bring into view. Conversely, some breadth must be 
sacrificed here, in contrast to Sorvakko-Spratte and Münkler’s broad overviews. 



(24)between two significant works in this tradition: The first, and the most widely read 
 and known. This selection, which allows for a defendable narrowing of perspective, 
 will be further discussed during the following brief recounting of the history of 
 Faustian literature. 






1.3  A History of Faust in Literature 


The history of Faustian literature is extensive, not only within German language 
 literature, but also throughout Western Europe. Whenever the literary history of 
 doctor Faustus is retold, it is customary to make a selection that suits a particular 
 historical narrative. Søren Kierkegaard, for example, who in Enten – Eller (Either – 
 or) (1843) writes that every noteworthy historical period would have its own Faust, 
 probably never counted the number of Faust works that had been written up to that 
 point.19 If he did, he would have found that a historical period, or indeed a decade, 
 after 1587 that does not have a Faust story is very rare. Not counting republications, 
 the period between Josef Anton Stranitzky’s stage play Leben und Tod des Doktor 
 Faust (1715), which seems to have initiated a renewal of interest in the motif in 
 German language literature after a seventeenth century that mostly saw republications 
 of existing Faust works, and Friedrich Theodor Vischer’s satirical Faust, der 


Tragödie dritter Teil (1862), after which Faust appears to have disappeared for a 
 while, saw on average two new German language Faust works every decade.20
       


19 The division between a proper, productive, high-quality Faust tradition and a negligible Faust 
 tradition is also implied in Paul de Man’s previously cited article on Faust. The story told by de Man 
 seems to be the same as the story told by Kierkegaard: Somewhere in the depths of history lies the 
 Historia, which, despite its poor quality, inspired the works of Marlowe and Goethe. He identifies 


“the two principal works based on the theme of Faust, namely, Marlowe’s and Goethe’s” (de Man 
 1989, p. 76), and then incorrectly states that “we know that after Malowe the theme of Faust virtually 
 disappears from the literary scene for more than a century and a half, and that no one would have 
 troubled himself over it any more had Lessing not rescued it from oblivion” (de Man 1989, p. 79). 


20 This is based on Marianneli Sorvakko-Spratte’s (2008) list of what she calls a selection of Faust 
works (pp. 33-35). 



(25)During the apparent seventeenth-century hiatus in German language literature, the 
 Faust figure was kept alive by British playwrights and performers. Kierkegaard’s 
 argument is built on the assumption that a small selection of Faustian works make up 
 the core of the tradition: The various versions of the first Faust stories that circulated 
 during a time both of defining religious and political upheaval and cultural creativity, 
 and Goethe’s Faust, which was written in a time of similar ferment. This prompts 
 Kierkegaard to find in these works a common “historical idea” that manifests 
 differently in different circumstances, but that nonetheless expresses a tendency 
 present at particular moments during the Western history of ideas: “Goethes Faust er 
 ret egentlig et classisk Værk; men det er en historisk Idee, og derfor vil hver 


mærkelig Tid i Historien have sin Faust” (Kierkegaard 1997, p. 64). [“Goethe’s Faust
 is actually a classical work of art; but it is an historical idea, and therefore every 
 notable historical period will have its own Faust”]. Goethe’s Faust is classical – in 
 Kierkegaard’s terminology meaning time-bound to and expressive of a particular 
 period – but it contains an idea that exceeds this historical period. This study operates 
 with a similar view on the Faustian material, but will demonstrate that the Faustian 
 idea is not the tradition’s defining historical feature: On the contrary, while some 
 motivic aspects of the Faust story are consistently carried over from one work to the 
 next, the ideas expressed in Faustian works vary significantly. The assumption that 
 there is one Faustian idea, or one Faustian archetype, is invariably based on an 
 understanding of Goethe’s Faust as the embodiment of human striving towards 
 knowledge, insight and boundless experience. This image of a heroic Promethean 
 Faust translates poorly to, for example, Spies’s Historia; Faustus has not inherited his 
 primary character traits from the hero Prometheus, but from Lucifer. The following 
 brief history of Faust in literature is guided by Faustian motifs as much as Faustian 
 ideas. 


The historical narrative that will be told here, and that will encompass a 
selection of Faust works, starts with Historia von Doktor Johann Fausten (1587), 
which, according to the publisher Johann Spies’s foreword, was written by an 
unnamed friend of his from Speyer, who had taken it upon himself to finally produce 
a long awaited unified account of the apostate doctor’s life. This work does not mark 



(26)the invention of the character Faustus, nor of the central motifs that have followed the 
 story through more than four centuries. During the first half of the sixteenth century, 
 a number of cautionary tales regarding doctor Faustus or Faustus-like figures 
 circulated, most referring to the historical Johannes, Georg, Jörg or Giorgius 
 Faustus.21 The delimiting of the pre-history of Faustus – in other words of the 
 tradition leading up to the Historia of 1587, which is the point of departure for this 
 study – depends on how the central themes and motifs of the 1587 Historia are 
 understood: In the Historia, elements from various traditions meet, tied together in 
 the character Faustus, who was already well known by 1587.22


Frank Baron, in his article “The Precarious Legacy of Renaissance Humanism 
 in the Faust Legend” (1992a), finds in the history of literary depictions of 


necromancy, understood as the act of summoning or communicating with the dead, a 


“convenient way to investigate the fate of Renaissance humanism in the history of the 
 Faust legend” (Baron 1992a, p. 303). In this perspective, Baron finds figures such as 
 the Biblical Witch of Endor (1 Samuel 28:7-15), Caspar Goltwurm’s Abbot of 
 Sponheim (1557) and Augustin Lercheimer’s Trithemius (1585) to be sources of 
       


21 See Frank Baron (1978) for an in-depth tracing of the historical Faustus. Günther Mahal (1995) 
 supplements this, disagreeing with Baron’s identification of the historical Faustus’s place of 
 residence; Mahal prefers Knittlingen, while Baron, by studying university matriculation records, 
 concludes that he lived in the small town of Helmstadt, near Heidelberg. Thomas Mann receives 
 criticism from Dietrich Assmann (1975) for placing Faustus in Helmstadt, but Baron is actually 
 found to argue convincingly in favour of Mann’s perspective. 


22 An extensive list of Faust-stories preceding the Historia can be found in Füssel 1991. Some 
 noteworthy examples include: Aurifaber’s publication of Luther’s Tischreden (1566), Christoph 
 Roßhirt’s collection of six Faust stories (1575), and a letter by Johannes Trithemius from 1507, 
 which mentions a “Georgius Sabellicus, Faustus iunior”. The Historia’s second preface, presumably 
 the author’s own, lists a number of inspirations, including several biblical passages: The depiction of 
 the Witch of Endor from 1 Samuel 28; warnings against consulting warlocks, clairvoyants, conjurors 
 or the dead from Leviticus 18–20; characteristics of the Devil and demons found in 1 Peter 5, Luke 
 11 and John 8; promises of punishment after death for magicians in Galatians 5 and Revelations 21; 


and encouragement to God-fearing life from James 4 and Ephesians 6. Furthermore, the anonymous 
author names a slew of conjurors from popular literature, and finally includes a vague allusion to a 
Latin version of the Faustbook. In addition to biblical influences as well as this hypothetical 
predecessor, large parts of the book itself are paraphrases and at times direct copies from other 
contemporary works, fictional and religious as well as scientific and philosophical. Even the author’s 
foreword copies a passage almost verbatim from a widely circulated story of a shepherd who 
conjured and was possessed by the Devil which appeared in 1560 (Füssel 1991, p. 15). 



(27)inspiration for the Historia. Goethe’s doctor is also a necromancer: The scene 
 Rittersaal in the second part of the tragedy in which he, with the help of 


Mephistopheles, summons the mute Helen of Troy and Paris, echoes a similar scene 
 from Chapter 49 in the Historia, where Faustus summons Helen in front of an 
 audience of students, as well as Chapter 52, an addition in the 1589 edition, which 
 contains a description of Faustus’s summoning of Homer’s heroes. Thomas Mann’s 
 Adrian Leverkühn can also be said to perform acts of necromancy, inviting the dead 
 Baptist Spengler to the performance of parts of his composition Doktor Fausti 
 Weheklag in the book’s final chapter. Communication with the dead is one of the sins 
 warned against in the author’s preface to the Historia, and it is one component of the 
 Faust story that follows the character through various transformations. 


Wolfgang S. Seiferth (1952) regards the presence of the personified Devil and 
 the written pact between him and Faustus as a basis for defining the Faust tradition, 
 and thus finds Jacobus de Voragine’s Legenda Aurea (approx. 1260) to be a 
 significant influence on the tradition up to and including Thomas Mann. Seiferth 
 identifies Voragine’s text as a body of work containing “[t]he entire lore of the devil” 


(1952, p. 273) as well as “various notable examples” of “the pact with the devil and 
 of its consequences” (p. 283). Following this vein of thought, Seiferth identifies a 
 tradition that starts with pacts with the Devil in Legenda Aurea and continues through 
 the mediaeval stage play concerning the bishop Theophilus and his pact with Satanas 
 through the aid of a Jewish sorcerer, towards the Historia. The pact motif may be 
 seen as the single stable defining trait of all Faustian literature. Helmut Wiemken 
 (1980) gives voice to this opinion, stating that “d[as] Motiv des Teufelspaktes” is 


“de[r] eigentliche[] Kern der Faustsage” (p. XXIII). 


However, the Faust tradition can be narrowed down further through closer 
examination of the type of pact that Faust is offered. Pacts with the Devil were 
commonly described throughout the late Middle Ages and sixteenth century, and 
most of these pact stories bear little resemblance to the Faustian pact, with the chief 
difference being the protagonist’s motivation when turning to the Devil for aid. Legal 
scholar Renate Zelger points out that people turn to the Devil in popular fairytales 



(28)during the fifteenth and sixteenth centuries out of poverty, desire for material gains, 
 ambition and desire for power (Zelger 1996, pp. 67-69). In addition to these 


overarching tendencies, she points out that the Devil is also occasionally summoned 
 for healing wounds, training in craftsmanship, help in pregnancy, the taking over of a 
 soldier’s guard duty, serving as a squire, giving advice in a specific matter, being 
 godfather to a child, and, very rarely, to teach black magic (Zelger 1996, p. 72). 


Christoph Perels (1998) identifies an additional two categories, one under the heading 
 of sexuality, and the other, which is an addition he attributes to Spies’s Historia
 specifically, concerning scientific titanism or transcending curiosity, the Faustian 
 desire that may be called the archetypal Faustian idea: 


Ältere Sagen und Legenden, ferner die Protokolle des Hexenwahns im 15. 


und 16. Jahrhundert kannten als Paktmotive Geldgier, Machtgier und 
 Sexualität; ein Teufelspakt, um „alle Gründ am Himmel und Erden“ zu 
 erforschen, das ist neu. (Perels 1998, p. 72) 


Christoph Perels here identifies two separate motifs that individually have a central 
 position in European literature well before the Spies-book, and claims that the pairing 
 of these two constitutes the core of Faustian literature: The apostate inquisitive 
 scholar and the pact with the personified Devil. Sabine Doering seconds this opinion 
 in her study concerning female Faust figures and the use of the term “female Faust” 


in German literature and academia, entitled Die Schwestern des Doktor Faust (2001). 


Quoting theories of mythopoetics,23 she identifies two closely related “invariable 
 components” of what she calls the Faust mythos: the protagonist’s unsatisfied 
 yearning for knowledge and the resulting pact with the Devil: “Zu den invarianten 
 Bestandteilen des Faust-Mythos gehören als zentrale Aspekte sein unbändiger, 
 unbefriedigter Wissensdrang und der daraus resultierende Teufelspakt” (Doering 
       


23 The term as used by Doering refers to Ian Watt’s definition in Myths of Modern Individualism
(1996) and Hans Blumenberg’s Arbeit am Mythos (1979). Mythopoetics is descriptive of a literary 
theory where individual variations in certain themes and motifs are understood as being built upon 
invariable fundamental characteristics of these themes and motifs. According to Doering: “Der 
mythische Charakter dieser Figuren [Faust, Don Quixote, Don Juan, Robinson Crusoe] und ihres 
Geschicks bedingt schließlich auch die bereits erwähnte Variabilität ihrer erzählerischen Gestaltung, 
während einige wenige Grundzüge unverändert bleiben“ (Doering 2001, p. 14). 



(29)2001, p. 15).24 Although the tale of the Faust tradition is always retold with a number 
 of minor and some major variations, these two, along with the name Faust, seem to be 
 understood to remain stable components, and also set the Historia apart from 


previous stories of pacts with the Devil. If some very general characteristics of the 
 Faust tradition’s beginning were to be defined, then Christoph Perel’s definition, the 
 pairing of the pact motif with the theme of the inquisitive scholar who wishes to 
 explore “alle Gründ am Himmel und Erden”, might serve this purpose – of course 
 with the addition of the name Faust or Faustus. 


For now, this may seem uncontroversial, but a closer look at each work’s 
 individual reception history will demonstrate that this definition of the Faust tradition 
 may in fact not properly fit any of the three works discussed here. This examination 
 of the particulars of the pact motif will treat as objects of study two works, beside 
 Spies’s Historia, that scholars have argued contain no pact with the Devil – and the 
 pact in Spies’s Historia may, by the end of the negotiations between the involved 
 parties, not contain any trace of scientific Titanism. Goethe’s Faust may be the only 
 of the three that depicts a scholar whose transcending inquisitiveness is the primary 
 element in his pact – if it is indeed a pact, which is still a point of discussion in 
 Goethe studies, with consensus leaning very heavily towards the opinion that it is 
 not.25


      


24 The notion that the pact with the Devil is the single defining characteristic of the Faust legend is 
 repeated almost unanimously by all scholars commenting on any of the works that this study is 
 concerned with. Even David Ball (1986), claiming that the pact in Thomas Mann’s novel “scarcely 
 [can] be termed a pact” (p. 54), states that “the pact with the devil is the essential element of all 
 versions of the Faust story” (p. 121) . 


25 The agreement is “nicht ein Pakt, sondern eine Wette” (Trunz 2002, p. 539). “Der Vertrag ist eine 
Wette” (Landsberg & Kohler 1903, p. 117). “Daß die Verschreibung nichts andres als die mündlich 
geschlossene Wette beurkunden könnte, versteht sich von selbst“ (Müller 1912, p. 332). “Viel 
Verschiedenes ist zur ‘Paktszene’ und über sie geschrieben worden, doch herrscht seit jeher kein 
Zweifel darüber, daß ihr eigentümlicher Wert gerade darin liegt, daß sie keine ist. Kein Pakt, sondern 
eine Wette wird in ihr abgeschlossen (...)“ (Molnár 1988, p. 29). “(...) Faust [zeigt] sich vertragsbereit 
– in form einer unsymmetrischen Wette, die vom traditionellen Muster des Teufelspakt entschieden 
abweicht” (Schöne 2003b, p. 260). 
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